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VORWORT
FOREWORD

— — — — — — — — — — — — — — ≠ 1989, 1999 19th 19th 20th 5 a a a a a a a

a a a a a a a a a a a a a a a a a A a a a a a a a a a A a a a a a a a a a A a a a a a

a a able about about about about about about above above above, above; absorbed

abstract abstract abstract abstract abstracted abstraction academic accent access

accessible, accoutrements: accurately, across across across across across across

actions actively actively actors actors. actors. actual addictive. additional adds after

again again again again, against against against against against, air alchemical all

all all all: allegories. allusions almost almost along along alongside alongside alon-

gside also also also also also also alternate Although always always always always

always amounts an an an an an an an an an an and and and AND and and and and

and and and and and and and and And and and and and and and and and and and

and and and and and and and and and and And and and and and and and and and

and and and and and and and and and and and and and and and and and and and

and and and and and and and and and and and and and and and and and and and

and and and and and and and and and and and and and and and and and and and

and and and and and and and and and And and and and and and and and and and

and and and and and and and and and and and and and And and and, and/or and/or

and/or and/or another, any anymore anyone. apar t apparition appearance: appropria-

tely Arbeiterstaat: architectural architecture are are are are are are are are are are

are are are are are are are are are are are are are are are are are are are are are

are are areas. arise ar t ar t ar t ar t, ar t, ar t, ar t, ar t. ar t’s ar tist ar tist ar tist ar tist

ar tist ar tist ar tist ar tist ar tist ar tist, ar tist, ar tist’s ar tist’s ar tists as as as as as as as

as as as as as as as as as as as as as as as as as as as ash Asian at at At at at at

at at attribute audience authentic Autobahn autonomous awaken awkward awkward

axes;

back background bad balance, balanced balances balances, balls band banister

banister bar barbecue base bathed be be be be… beam beams beams, bearded

bears because become become becoming been before behind being below below.

bent between between beyond beyond bisonderived Black black blades bland; Blauer

Blauer Blauer Blauer Blauer Blauer blend, blob, blobs blobs Bloc Blue blue blue blue

blue body bones boots; both both bottom bottom boxy branches branches branches

break breaking bricks, bridge bright broader broken brush bubble. bucket bucket

buckets buckets building building built bulging bulging burning bushes bushes. busts,

busy busy But But but but but but but but But But by by by by by by by by by by by

by by by by by by by 

cable cadmium calls calls cally cally cally came candle canon-like cant canvas can-

vas. capital car.10 cardboard cards carefully carpet carpet carrier cast cast cave

cave. celebrating celebration center central central century century century, cer tain

cer tain change change, changes changes, changing, character character character,

characters charge: child child circles circular city civilization claim classical closed

cloud cloud cobblestones coexistence coexistence coexistence coexistence Cold

Cold colored coloring colors colors colors combo come comes commercial

Commissioned common companions, complete comrads.3 conceptual concerns con-

crete confidense confines conflict conic Consider constellations construction con-

structions contemporary contemporary contraption contraption convergence, conver-

sation, corner counterpar t cradle craftmen cranes; creative creatures creatures,

creeping creeps crew cropped cropped cross cross, crossing crossing cross-over

cross-over cultural cum cunningly cuts 

dangerous dangers. daringly dark David day. dead decade.9 decades decided… defi-

ned Democratic dently, depending Der Der Der Der Der describe described design

design design dialogue diluted directions, directions. dir ty dir ty, disaster disaster,

disjunctive, distance distance, distant do does does doing done, door doors doors,

dot double double down dress dressed dry during during 

Each each earlier easel easier easily East East East East East East East East, East.

East. Eastern echoed echoing ect ecting ed edge edge edges, eeting elaborates,

Elefant Elefant, Elefant, Elefant. Elefant. Elefant. elegant elementary elements ele-

ments elephant.8 Elephant’s embodied embodied emerge empty empty empty, end

end engaged engaging enhancing entirely entry entwining entwining environment.

equally equations. equipped escapes established Europe Europe even even even

eventual every everywhere evoked example example, examples except exception

exemplary: exotic exotic expanded expansive expansive experience experience.

experienced experienced experienced experienced explains explains, expressions

AND GERMANS, OTHER PAINTERS, RENEGADES

(The following text is a reprint of Painters, Germans, and other Renegades by Christine Mehring
in alphabetical order, taken from the catalogue Neo Rauch – Renegades)
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exterior eyes 

façade facial falling fantastically far far far far far far. fashion fashion feature feature

featured features featuring feel fell. fence-like few few fifties fifties fifties fifties

Finally folk; folly-like footwear for for for for for for for for for for for for for for fore-

ground, form formed Former forms found four frame framed frames. framing free free

frees French frequent fresh friends, from from from from from from from from from

from from from from front front frozen, full, full. functioning fur ther 

gained garish gates, gaze gaze gaze GDR general generally generation generic

German German German German German German GERMANS, Germans, Germany

Germany Germany, gestures gestures, gesturing giant given given giving glass

gloves god godparents goes, goes, good. goods gotten graffi graphic greatly green

green grew grey grey, grip groundbreaking group groupings. grow grow guards gui-

ding guillotine gurative guratively gure gure, gures gures 

had had had had half-hipped hammers, hand. happen, happened, has has has has

has has has hats hauntingly have have have have have have have having havoc.

haze haze, he He he he He heater heavy heavy heavy-set, height Heimkehr

Heimkehr Heimkehr Heimkehr, Heimkehr, Heimkehr, Heimkehr, Heimkehr, Heimkehr.

Heimkehr. Heimkehr. Heimkehr; held held held her here here here, hip his his his his

his his his his his his his his his his Historical historical historical historical histori-

cal: historically historiographic history History history history history history, history.

Höhe Höhe Höhe Höhe Höhe, Höhe, Höhe, Höhe. Höhe; holds home home hostage

house house hovers hovers how humans 

I I I I I I iconic iconography, identified if if if illustrations immaterial immediate imme-

diate immediate immersion, impenetrably implications Impor tantly impression In In In

in in in In in in in in in in in in in in in in in in in in in in in in in in in in in in in in in in

in in in in in in in in in in In in in in in in in in in in in in in in in in in in in in in in in in

in in in in in in in in in In in in in in in in in in in in in in in in in in in in in in in in in in

in in in in in incense includes includes including inconspicuous inconspicuous indeed

indulgence infl ingeniously.14 inhabiting inscription inside inside. installed, Instead,

intense interlacing interlock, interplay intersecting intersecting intersections, inter t-

winements: intimate into into into into into into into into into into, intriguingly iron

irony. is is is is is is is is is is is is is is is is is is is is is is is is is isolated. isolation

it it It it it it it it it, its its its its its its itself

jackets, Jacobin Jasper job Johns Johns joins juggled juggler just justify 

knew knows Krypta Krypta Krypta Krypta, Krypta, Krypta. Krypta. Krypta’s 

laboring ladders, landscape lantern Laocoon-Zeus Large, large. large: late. latter lat-

ter layered, least left left legacies Leporello Leporello Leporello Leporello, Leporello.

Leporello.15 Leporello; less letters levels, lie life lightning-bolt-turned-snake. lights;

Like like like like like like like like like likewise Likewise, limited lines. litany lived

locales long longer looping Lösung Lösung, Lösung, Lösung, Lösung, Lösung; lumi-

nosity luminosity mainly make 

Malevich. man man man man man. many marble margins mark massive material,

materiality may may meandering meaning meaning meaning meaning meaningless

means mediation, meet meetings, meets melancholic member memories men men

mention mentioned merchant, merely merges message, messages. metaphor

Metaphors metaphors mid-century mid-century mid-century mid-century might

mimicking mind mind. mingle mint mirrored mirrors model model, models modern

modern modern modern modernism modernized moment, monsters monstrous more

more more more more more more more, most most mother motif mountain mountain

mountain multiplied multivalent musclemen mustard muted My my my my my myself

mysterious mysterious mythology myths.

name; narrative nature nature. nds Near nearby, ned need negotiated, negotiating

negotiating negotiating negotiations Neo Neo Neo Neue Neue Neue Neue Neue

Neue Neue Neue Neue Neue Neue Neue Neujahr Neujahr Neujahr Neujahr Neujahr,

Neujahr, Neujahr, Neujahr, Neujahr, Neujahr, Neujahr’s never never new new new

new new new new nexus nitions no no no Nordic Nor th not Not not not not not not

not note nothing now now; nowhere 

oating objects objects obviously occasional oeuvre, of of of of of of of of of of of

of of of of of of of of of of of of of of of of of of of of of of of of of of of of of of

of of of of of of of of of of of of of of of of of of of of of of of of of of of of of of

of of of of of of of of of of of of of of of of of of of of of of of of of of of of of of

of of off offering often often old old old, old, oldest omnipresent on on on on on on

on on on on on on on on on on on Once once. One one one one one’s ones ones

ones only open open open-ended opposite or or or or or or or or or or or or or or or

or orange orange orange orchestrated orchid ordinate Orient. oriented ornamented

OTHER other other Other other Other, our our our our our out out outcome outside

outside outside oven oven oven-like over over over overcome oversized 

packed packed paint paint Paint Paint paint paint paint paint paint. painter painter

painter painter painter. painter’s painter’s painter’s painters painters painters PAIN-

TERS, painters, painting painting painting painting painting painting, painting; pain-

tings paintings paintings paintings paintings paint-like paints pair paired pairs pairs

palette palette palette palm palm panel paper Pappkameraden parallel parallel,

parents park par tisan par ty past past past past past past, pastel Pate, Pate, Pate,

Pate. Pate. paths, pay peculiar peculiar peculiarly peculiarly peeling perfectly

Pergola Pergola Pergola Pergola pergola Pergola, Pergola, Pergola. perhaps

perhaps perhaps perhaps period peripheral perplexingly personally. persons pictorial

pictorial picture picture, picture, picture, picture. pictured pictures pictures pictures.

pictures’ pierces pigment piles pink pink, pipe pipe place placed placement place-

ment places plan, play play play playground pleasurable pleasure poignant poignant-

ly poised political political Polke Polkeian por trait position possibly posted postmo-

dern Post-Revolutionary postures, precariously, presence present present present

present present present present present present, present. pressing pressing presu-

mably prevalent previous previous previous probably problem problematic process

process procession producing prominent protectively puddles pulling punningly pure

Pure purity. purple purple, pushed pushes quite quite 

railroad rails raising rapes Rauch Rauch Rauch Rauch Rauch Rauch Rauch Rauch

Rauch Rauch Rauch Rauch Rauch Rauch, Rauch. Rauch’s Rauch’s Rauch’s Rauch’s

Rauch’s Rauch’s Rauch’s Rauch’s Rauch’s Rauch’s Rauchian Rauchian Rauchian re

re reached ready Realism.1 Realist, reappears receive recent recent record Red red

red red. reducible reemergence reflect reflecting relations relationships religious

removal removed renegade Renegade renegade RENEGADES Renegades

Renegades Renegades Renegades Renegades Renegades Renegades renegades

renegades renegades renegades Renegades, Renegades, Renegat, replaced repre-

sentation. representation. representational represented represented representing

Republic reputation rescue resembling resonate respect rest rest restores return

reversed Revolution rework right right right right right right right; roles roles Rollen

Rollen Rollen Rollen Rollen Rollen, Rollen, Rollen, Rollen, Rollen, Rollen, Rollen.

rolls rolls, rolls. Rome, roof roof roof roof, room rope roughly rst 

said said same same same saturated say scale scattered scattered scene scene

scene schematically Schwindeln Schwindeln, scolding scrape seem seen seen self-

involved, semi-identifi sends sense sense sense, separated separated, series series

series, series, series. set set set set set set-in settings settings shapes shift shifting,

shifts shifts shifts, shining Shir t shooting shooting shooting shop shor t shows sick-

les, side, sides sides, Sigmar signaled signature significant similar similar simple

Since since sit sixties sixties sixties sixties, sixties. Skepticism skies sleeve slender

slide slightly slipping small small smudges smudges So so so so so so-called

Socialism Socialist Socialist Socialist Socialist: socially soldier-like solid, some

something something something sometimes sometimes somewhere source.11 space

space space spaces sparkling sparks specific speech sphere sphere spots spots

spotted, squares squeezed stage stage stage stage staged stairs stalks stand stand

star star t state States stem street street street streets, strength. stress striving stri-

ving strokes structure structure structure structures stuck studio studio. studio; sub-

dued. subjects substance subterranean successfully, succession such such suddenly

suggest suggested suggested suggested suggesting suggestion. supermarket super-

market. surface surfaces surreal surreal surreal surroundings: surviving switch sym-

bol.

take take takes targets, tells Temple Temple Temple’s temporary ten tendrils tentati-

vely tentatively; tent-like terms terms terms terms.2 terrain Terror than than than

That that that that That that that that that that that that that that that that that that

that that that that the the the the the The the the the the the the the the the the the

the the the the the the the the the the The The the the the the the the The the the

the the the the the The the the the the the the the the the the the the The the the

the the the the the the the the The The the the the the the The the the the the the

The the the the the the the the the the the the the the The the the the The the the

the the The the the the the the the the the the the the the the the the the the The

the the the the the the the the the The the the the the The the the the the the the

the the the the the the the the the the the the the the the the the the the the The the

the the The The the the the the the the the the the the the the The the the The the

the the the the the the the the the the the the the the the the the the the the the the

the the the the the the the the the the the the the the the the the the the the the the

the the the the the the the the the the the The the the the the the the the the the the

the the the the the the the theater theater their their their their their their their their

their their their their their them them themselves then. There There There There

there there There there There There There there there, there: these these these

these these these they they they they they they thickness think this this this this this

This this this those those three three three throughout thus Thus tiled time time tin-
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kering tirelessly title titled to to to to to to to to to to to to to to to to to to to to to to

to to to to to to to to to to to to to to to to to to to together together tones, too too

top topped totalitarian touch touch touching tourist toward toy toy toy-like Trabbi

tracks, traditional traditionally trained transformation transformation, transformations

transition travel tree tree tree tree, trees trees trees, trellises trellis-like triangles tri-

bute tribute trio trios triplicate tropes trunk T-shir t tube turn turned turned turning

turns turquoise turquoise, twenty-nine two two two two two two tying, uncer tain

understanding understated undulating unfold unfolding uniform United unlike

unmistakably unmotivated unstable, until up up up up urgency us us us, usage use

useful uses utmost utterly 

value variants vases version version ver tigo, very Vesta Vesta, view viewers view-

point, views village vision. visual 

wall wall wall wall wall, wandering War War, warp was was water water water water

weave weft well well, well-maintained Weltesche Weltesche were West Western

Western Western What what whatever when where where where which which while

While while white white white white white who who who who who who who who wide

will windmill windmill windmill windowed windows with with with with with with With

with with with with with with with with with with with with with with with with with with

with with with with with within woman woman wonderful word, word.13 words.12 work

work, work, work, work, work. workbenches, workers workers workers’ worktable

world world world world world world world world world, world, world, world. world.7

world: world’s worlds worlds worlds worlds worlds worlds, worlds, worlds, worlds.

worlds. worlds.6 worlds: worn wreak wrecked writing written 

years years yellow, yellowand- Yggdrasil, young young young young young 

Zeus-Laocoon 
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okay recording so you remember which ones are which

yeah should we put alphabet on them like a a a 

you can just put hatch marks one hatch two hatches whatever is easier for you it doesn’t matter okay you guys ready to bring it out

yeah it’s ready 

number one rotate it um I think first we should make oh yeah we should foam it out but we need frame labels before we close them up we gotta look in the back and check
the thickness of it too much I think that’s okay 

okay

it doesn’t have to be perfectly square but just as long as it’s floating can you lean it out with me so we can check the thickness of the frame do you have my tape measure under two from
this can you I would like for the screws can you measure up from the edge where the screws are gonna be I would say its gotta be like put like some where here so that we’re also hitting the
stretcher frame so measure this distance from the outer edge so we can mark a line on the back to screw it in

that side will be different

take it out 

you think so just because it might shift when we take it out and then it’s gonna
fuck up what we just did like you mean slide it out like behind me 

yeahDie Aufnahme für den vorliegenden Text Rhoades’ Crap entstand während den Abbauarbeiten der Ausstellung Renegaten von Neo Rauch am 23.06.2005 in der Galerie
David Zwirner. Der Text dokumentiert das Abnehmen, Bewegen und Verpacken, ganz allgemein den Transport der Bilder Neo Rauchs.
Das während der Ausstellung von Besuchern genutzte Gästebuch ist Grundlage des vorliegenden Layouts. Hinzugefügt ist lediglich das gesprochene Wort der
Deinstallation.
Die lose beiliegenden Abbildungen sind Ausstellungsansichten.
The recording that served as a basis for the text Rhoades’ Crap was done during the disassembly of Neo Rauch‘s Renegades exhibition on 23rd June 2005 at David Zwirner Gallery. The text
documents the disassembling, moving, packaging, and transport of Neo Rauch’s paintings.
The guestbook used by visitors during the exhibition served as a basis for the layout of the text. The only thing that was added was the spoken conversation during the de-installation of the exhibiti-
on.
The loose images found in this catalogue contain different views of the exhibition.

RHOADES’ CRAP
307 minutes

23rd June 2005
David Zwirner Gallery

New York
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oh yeah yeah sorry 

you think this will fit into this right this and this right 

you think this will fit into this right this and this right 

yeah like it would be this is only an inch and a quarter 

so just into this 

it could just go into this 
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yeah I think so too 

but out here its gotta be its gotta fall within the actual frame of the painting just to be safe 

guys got it four is good looks good to me 

you gotta keep it like an eighth of an inch shy I would say 

yeah

want to do six one set in the middle one set right here this one’s the same on this side 

no 

no 

oh it’s like three and three quarters it’s pretty close you okay 

yup 

upside down sideways 

yeah I think he does do it sideways yeah ugh I need a ladder you guys okay 

yep yep 

yep yep 

no holes on the other side 

no not yet just as long as there’s no two and halves mixed in 
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oh yeah I’ll keep an eye out for it 

you’re not all the way in there 

no I know there’s brackets on the back the mounting brackets 

oh I see yeah yeah yeah so it will go all the way to the edge it makes for an interesting back because then that means it doesn’t really lay perfectly flat 

right

it’s at an angle that’s how they’re made 

we need to get the strip crates 

the strip crates 

yeah the strip crates 

oh um transcon yeah 

you guys go to the bicycle chicken fights last night 

I was going to and then I had to do work at the bookstore 

I think someone went to the hospital 
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yeah up right there it’s underneath

yeah

thanks

everything here they should go into this one 

okay maybe you are okay never mind you are

okay good 

here I got one 

so look 

you got plans for tonight 

we got meanwhile we basically from 8:30 to 

once I ride around 

so I don’t know about this 

oh you want to go down now  or you want to try moving it that way 

I actually prefer doing it face-down but if you guys don’t mind 

no

no

thank you too short 

we need another inch inch and a half

no I’m alright it’s just that it’s opened up this way right 

yeah

just trying to overcompensate the next cutting
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from the thing wow 

I dunno what happened 

the hospital so it was real it’s good right it’s pretty secure six is enough right well I dunno maybe it’s not what do you think 

yeah I would do six 

yeah I would too 

I saw him yesterday on the subway he’s a rap artist 

you saw beans 

yeah

what was he doing 

he was just headed to a party chatted for a little bit he was pretty we good up there 

looks good to me yeah is there a reason why this is cut in half like this hey you wanna help me open this look ok so when we cut this stuff
its gotta be cut twice the length of the crate not to the width of it yeah I don’t want to do that to every piece no it’s gotta be like twice that 

that one’s right for that 

this ones right for this so you guys can get rolling on this I’m gonna go print out some frame labels 

I might have to cut in the back to get the centre 

here’s all the packing labels here I think it’s good that we have like all four on these I think its fine that we just do it all in one group you know because other-
wise there’s too much juggling you guys okay with that 

I know 

before you put it on there let me slap the frame label on it where’s the drill 

there the bit is over there too 

the bit is 

yeah it’s uh where is it it should be back there behind it should be on that side somewhere 

back here 
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is the bottom tight 

yeah

what’s up

oh yea but we can slide the whole thing

it’s gonna lie down on its side

oh really

this whole side is open still yeah we can pull it

I started from the center that’s why I asked that’s good

ohh I see what you have to do that’s good no I wanted to uh pull it up do the vertical thing can we do that

you’re gonna pull it up

like flip the whole thing up and tape this edge

oh yeah

this tape’s not that’s good can you hold it for a second
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what

it’s taped over here

oh really

yeah that’s why it’s not going to be totally

well I’m gonna try it like this way will that make a difference for you or no

um you can put that on the back

that’s it what is the victim oh that’s not tight I see what you’re saying

and I feel like it can’t get tight without

the other one is wrinkly too so you know I’d prefer if the I think it will be okay

it will be fine

here I’ll hold it

I didn’t know you were holding it

oh yeah I’m holding it

what

I said oh yeah I’m holding it

got it now

yeah got it okay I’m gonna go around the whole thing all right

all right can you hold it for a second

yeah I got it

where you going

wanna lie it down with those guys  we don’t even need to lie it down we can just

put it over there
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yeah other way that’s the top I’ll hold the front shall we it’s crooked why is it crooked oh come on it still looks kinda fuckin’ crooked huh why

they playing the doors

yeah they’ve been playing The Doors for like an hour and a half

what you’re giving it twice that right

yo I was gonna ask you which song is your favorite

I dunno which one is my favorite I used to really like them a lot aw man this thing is filthy filchy

whats filthy oh it’s just the wood

I know

yeah I fucked it up just at the top well you know it would be nice if it was a couple feet up

keep it up

yeah I don’t like it leaning up against the wall

we shouldn’t move that one first wanna try to slide it instead of pick it up

forget it sorry

that’s okay

almost done aw fuck that’s a problem

what’s that
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this thing you see we need to gouge that out about an inch otherwise its gonna bend the whole thing

what happened

the bracket on the other side is pushing the frame out oh this one is too you got it right the painting Four more inches here we go

I’m holding it

I don’t want you to hold it let it slack so we can  thanks yeah but uh I’m not clear whether it’s face in or face out I think its face out and folds in

they’re both face out

I think they are because they would fold in way too close together you know this like barely holds together junky we’re gonna need a mark a circle did you measure also for the depth of the thing
see the knife I’m gonna roll out the next one three strikes man yeah

it’s funny how it seems like only he shoots only one specific activity

yeah it’s weird

it’s cool with me I don’t care

what are we having for lunch today

what

what are we having for lunch today

yeah what are we having I dunno man I’m sure there’s something to eat let’s go across hold
on let me get this totally tight aw fuck me we only got one let’s try to get a seam on this let’s
try to get a seam on one of these you cool

yup
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you need another one

okay sure why is that not working hold on that’s good let’s just do one like right here do the same thing like across you know what I’m saying like how you tightened up yours 

yeah

can I have help with this can you hold it for a second

yeah

you can put it up against the wall thank you

you need a step ladder

did you get the frame label on that guy you gotta finish that up anyways yeah this is a  crate

I played basketball the other day about ten or eleven I did all right my shooting is a little off but what are you gonna do

see the drill bit anywhere you’re not taking any more pictures she got bored awfully quick with that

one hundred thirty

seems later doesn’t it

seems like thirty or five thirty or something like that time to go to the parade fellas
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I know

you get another one on there

you’re just doing one part of the de-install

what’s that

you’re just doing one part of the de-install are you clear on that side no with your thing lay it flat I’m gonna carve this in a little bit okay I’m gonna carve it

could you hold this for a second

fuck man hey can you hold this up right

what’s that sorry

hold this up right the whole piece from the side or behind it’s tweeking too much man it might be from the you got it

yeah

can you lift that end a little bit a little more thanks

dooone I’m dooone

you’re doone eh these are awesome

they’re nice right

yeah they’re great hold on to those

you gotta censor that thing I don’t like it it’s like I can’t just say

it’s off pause again

oh
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yeah this is what you do: push it through just a little bit so we can match it up with the previous holes okay

I can’t really see it I mean it should be matched up if it’s like that no

it should be okay this one went in a little easier didn’t it 

yeah

I went home and downloaded a couple of lighting bolt albums

they have more than one

yes so fucking great 

really

oh yeah I’ve been drawing listening to it it’s fucking great I’m just like out of my mind

yeah

that’s cool

it’s really good yeah it’s seriously my new sketchbook album perfect what’s that song Dracula Mountain I like it a lot

see how fucked up this wood is

yeah
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it’s the knottiest pine knotty and crooked

it is knotty and crooked knotty knotty

knotty knotty knotty

it is knotty and crooked maybe if someone like pushed it forward in the back

okay yeah that’s right still not doing anything

you’re better off doing that pushing thing you were doing before that was good

yeah okay

knotty knotty

that kinda kills the the

I dunno man sucks

sucks just close that one up and leave it as it is it’s fine all right that’s good this one will be the bottom one first

better

sorta

sorta

which albums of theirs do you have

this one is a thousand hurts

oh I dunno what it is it may not even be the whole album yeah I think that’s the one I have you have them on your pod we should listen
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no totally it’s awesome

I’m totally up for some bolt

do you have the power charger for your pod

yeah I do it’s in the back

my battery is a little low so so what are we listening to now

this is shellac

shellac

from a thousand hurts

where’s the next which one is this watch your back is it all the same albums too 

yeah

coffee

I like them they fuckin’ they really rock

they’re really solid

they did like a little 50 min solo the drummer I have a thing for the singer really sexy aw man

I like her a lot

another one of these then chisel it out

really sexy

so what time are they expecting to leave tomorrow

some time

hey Joel

yeah

we’re one crate short

no there’s one for Höhe which is in the racks

oh it’s in the racks oh for this one
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yeah

that’s right you’ve gotta push the bottom in

we’re all clear you keeping an eye on the exit

what

you keeping an eye out on the outsides on the faces you guys been keeping eyes out

yes exactly always have a paranoia about that

can you get the foam out

yeah I’ll get the foam out oh wait I gotta put the frame  on do you want me to grab the other one

sure

rotate her

I like the way this is wrapped

yeah it’s great huh

yeah

it’s fast and it’s well protected

what

I said it’s kinda fast and well protected I’m confused why do we have two sets of boards alright and these are for that

yeah
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did you see the power cord back there

nah

yeah it’s probably in my bag I’ll go get it real quick is that it

you wanna screw it in or hold it I don’t care

I’ll hold it or else let me stick them out a little bit

sure

aw no there’s a little ant inside there should we liberate him

what there’s an ant in there I would liberate him

let’s do it this actually is the one I have the album

really

yeah but for some reason its not

this one is called Wonderful Rainbow that sucks I kinda wish I had a new one for you

c’mon little man climb up on here that’s right c’mon

I’ve got a couple songs from a different album that’s a little fly

there’s a fly

a little fruit fly or something

I think it’s an ant with wings
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one confused little guy

okay back to where we were

let’s not step on him now

nah I just blew him away there we go it’s hard these are way off man

yeah they are

I dunno how they got so torked maybe this helps much easier the only thing though is that it’s not really sealed on the side here

it’s not sealed

no yeah it’s like right where the fold is

they played every night at a different stage

really wow

bend the side wall up a little bit like that can you get that thanks

is he always playing a bass

yeah shit

it’s fine
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yeah it seems okay

you wanna take some photographs

what yeah lets take some more

wanna take some photographs you wanna take the camera and shoot

yeah I’ll take some photographs

alright

yeah

tired

let me get a label on this

that old hook

that darn hook I kinda have a feeling that these are that this one is tighter we’ll see how it looks it’s definitely a tighter fit can you help me hold it out yeah just for the label thanks this guy has
already got holes that’s cool seems like they kinda match up

that could get a little tighter it was closer before

yeah I know the wall-mounts on the back in the corners are like stuck out a little bit so I was hoping I could maybe even it out or else its pulling too tight in the middle right

yeah

cool

it’s all done

yeah did they roll out plastic yet no they just leaving it out yeah can you bring out a whole bag of those two inch oh nevermind here’s one found one over here we prob-
ably need some for that though there were only a few screws
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what

that piece had only a few screws in it

oh yeah

you alright

yeah

ready for the bacon

no how do they

I have no idea it seems a little thin doesn’t it do we have to use those brackets

so what’s the story with that unlock it I’m assuming

yeah

take it off the wall and then unlock it

yeah exactly I don’t think we’ll be able to use those things you know I dunno we’ll see you
didn’t talk to him about these just ordered them

yeah nobody asked him

it’s fuckin’ brilliant 

and fold them face out

we don’t know actually I think it folds face out

it’s gotta fold face out

how do we do this
we each want two
those two guys took
it off before right

I thought we put it up before

before

I thought so

just lift it up a little bit just lift it up and we’ll go straight down

TRANSKRIPT 3  02.11.2005  19:46 Uhr  Seite 56



you know when we lifted it we had people in the middle

yeah I feel like that’s a good a safe way to do it

okay flat head

so we’re gonna have to walk it in no

where do you want to put it

just right here let’s try and close it up

I’m confused put it where

we’re gonna push in you guys are gonna stay there and we’re gonna close it in on itself

I’ll get to the other side

okay 

you got that

yeah I got that

okay I dunno what I’m doing with this

now what

does it feel like its getting too tight to close any further or you think it can go all the way flat
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I don’t feel like it will close do you

that’s good distance right there

yeah yeah that’s certainly not going to work in there let me feel it

it’s the end of the road there’s a gap at the top

when

when you close it and there’s one at the bottom too

okay Is it breaking oh yeah it pulls out

yeah

okay so is that how it came on an angle

yeah it was like that so there was that much open

that’s fucking stupid man that thing’s not gonna work

there was one at the top and one at the bottom Is that how it was 

yeah it goes up like a teepee 

yeah but there’s no way to wrap that its gotta stay open right

no it can be wrapped tyvek it can’t be stored anywhere here in the gallery
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yeah

weird gaps

it’s probably the way the beams are

cuz the beams look fine they don’t even look like they’re touching until you know its still a gap

so you saw the wood actually being separated up there

I dunno though it looks like the other end is touching

okay then it screws into this or does it screw in it’s resting on this piece yeah one side is gonna go in here and one side is going to go in here 

the edge that your hand is on is going to go right here the one that your right hand is on or vice versa like the whole length that you’re holding on to is going to lay on the
ground like that

okay I see what you’re saying its gonna lay okay

yeah so we’re going to have to flip this guy ready start lifting it up one angle at a time that’s good put it down can you put a little foam on that cord

yeah

should be flush if it was flush it would work let’s bring this all the way to the edge each one on either edge we can fix that corner a little bit too

is it stable 

we’ll screw it in to that fucking thing you know

that’s kinda crazy to see a painting sticking up like that its nuts

yes it is wanna get some tie tyvek wanna start screwing these guys in

yeah

that thing is useless primus yeah I’ve seen them with primus pretty fun when you’re done with that no I think we need some plastic or something there are more screws up on the ladder too

you think we should screw it like this one two three

yeah
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you wanna screw this

yeah but I’m waiting for him to get done with the screw driver we might be able to do it with just two yeah get the I dunno how did you get that off without oh you used the big bit 

should we fill up the viewing room

we should fill up the viewing room

big to small

yeah maybe you would do better to empty out Rhoades’ crap I dunno if it can be easily done

yeah we have plastic bags back here little baggies 

I’ll check I dunno I dunno I gotta check that’s too little let me raise it up for you it’s sticking up kinda far out now

is it okay it’s in I can get the rest

yeah but it’s okay because I can’t do anything without the drills you should use the shorter ones on these let’s close it up new hole

we good

yeah

fuckin’ coffee is making me shaky

yeah the main gallery but as a question mark put it in that corner this guys gotta get pulled in a little more all right let’s hit this one not cool just tape them together we may have c’mon

can I have that purple sharpie if anyone sees it can you come help me wrap this hang on I need a fresh blade on this well lengthwise I wanted to wrap it twice like from edge to edge and we’d
wrap it around underneath I wanna go like this like that 

all the way around the bottom 

yeah well we can’t go around the bottom now because it’s screwed on so it’s just gonna have to be right up to the bottom why don’t you pull it let’s do it this way because were doing it this
length is that over yeah why don’t you try that okay hold on to it because it’s heavier over here

wanna pull it out enough so we can fold it out and tape it on the backside this looks pretty good

green tape cross beams this is pulled up too high
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it’s pulled up too high you sure

look it should be pulled down to the bottom of the frame can you pull this down anymore

it’s down to the very bottom

it’s down to the very bottom okay and we’re gonna have that problem with this side that one I took off I think part two let’s give ourselves a little more play this time oh shit you let
go of it

yeah you got it

yeah just pull you got enough

yes more than enough

okay good can you just hold it for a minute (from here all dialogue is in the background)
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PUBLIKATIONEN
PUBLICATIONS

VELVET YEARS
Michael S. Riedel.

1999 
24,5 cm x 24,5 cm, 176 S., gebunden, mit zahlreichen Auslassungen von original Bild- und Textvorlagen, in engl. Sprache.

9.6 inches x 9.6 inches, 176 pages, hardback, numerous omissions of original pictures and text, in English language.

‘Velvet Years’ ist eine Art Neuauflage des 1995 veröffentlichten Katalogs ‘The Velvet Years  Warhol’s Factory 1966–67’ von Steven Shore.
’Velvet Years’ is a kind of reissue of the 1995 catalog ’The Velvet Years – Warhol’s Factory 1966 – 67’ by Steven Shore.
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PUBLIKATIONEN
PUBLICATIONS

PUBLIKATIONEN
PUBLICATIONS

5. TEIL (IN A GLASS DARKLY)
Michael Pfrommer, Michael S. Riedel.

2004.
21 cm x 14,8 cm, 24 S., s/w, Zeichnungen: Michael Pfrommer, Text ‘Frank Castorf’: Michael S. Riedel, in dt. Sprache.

8.3 inches x 5.8 inches, 24 pages, b/w, drawings by Michael Pfrommer, text ’Frank Castorf’ by Michael S. Riedel, in German language.

Der Text ist gesprochen von Jonathan Meese.
Spoken text by Jonathan Meese.

FRANK CASTORF
7 Minuten
15.01.2004
Schirn Kunsthalle
Frankfurt a. M.

ja also erstmal vielen Dank an euch alle das war alles ganz wunderbar und ich bin unendlich glücklich insgesamt ich bin aber auch saumüde und letztendlich komplett fertig und ich wollte eigentlich einen
staatstheoretischen Text vorlesen oder eine unfassbare Tierfabel aber das ist einfach nicht möglich weil ich nichts angemessenes gefunden habe und das jetzt auch gar nicht funktionieren könnte und
es sind einfach ein paar Sachen passiert in der letzten Zeit die die Münzen und überhaupt komplett alles umdrehen und eben zum Beispiel hatte ich auch ein interessantes Erlebnis ich war nämlich im
Hotel um sechs und habe mich mal kurz hin gelegt und habe fünf Minuten geschlafen und hatte das Gefühl ich hätte vierzig Stunden geschlafen und ich hatte auch das Gefühl dass ich komplett umge-
bracht wurde heute und ich hoffe für mich dass ich ab morgen wieder gut atmen und loslegen kann weil das was hier im Moment so passiert nicht einfach ist und kaum auszuhalten das muss man mal
wissen und ich bin in der glücklichen Phase dass sich jetzt neue Dinge am Horizont für mich auftun zum Beispiel dass ich ein Bühnenbild machen darf was mich auf komplett neue Ideen bringt weil ich
habe mich so dermaßen gelangweilt dass ich fast nur noch gekotzt habe ja weil die Sachen haben sich bei mir so dermaßen ausgereizt auch im Gehirn und ich war so verfettet und ich werde jetzt lang-
sam wieder kampffähig dünner und irgendwie kriege ich wieder ein Körpergefühl was ich letztendlich heute jetzt eben komplett verloren habe in fünf Minuten aber ich hoffe dass es wiederkommt weil wie-
der Gottheiten und Leute und Menschen und Objekte sich mir vorstellen mit denen es würdig ist weiter zu kommen und weiter zu gehen wie zum Beispiel Frank Castorf der eine so unglaubliche Inkastatue
ist und ich habe so viel Respekt vor diesem Menschen und vor dem was dort passiert und auch Bert Neumann einen genialen Bühnenbildner und überhaupt den Leuten die sich mir da momentan prä-
sentieren dass ich ein Schlupfloch entdeckt habe wo es weiter gehen kann weil ich in eine neue Familie rein gekommen bin die dynastisch aufgebaut ist und mir irgendwas neues geben kann ich war
und das habe ich heute morgen schon gesagt ich war lange Zeit irgendwo in Wüsten unterwegs und hatte einen unendlichen Blick auf die Welt nichts hat sich in meinen Blick gestellt ich habe alles gese-
hen ich war verzaubert und unendlich glücklich in alles zu gucken was da war und in den letzten Monaten hat sich ein Urwald vor mir aufgebaut mit Feinden Freunden Tieren Pflanzen Gebirgen Steinen
Tempeln ich bin halb wahnsinnig geworden mit diesem ganzen Ballast von Pathetik und diesen ganzen unendlich unsagbaren Sachen und ich bin in etwas rein gedrängt worden in das ich rein gedrängt
werden musste um irgendwo wieder hin zu kommen und jetzt habe ich wieder eine Waffe erhalten und schlage natürlich auch wieder wild um mich ich und werde auch viele Freunde und Feinde gleich-
zeitig köpfen aber nicht weil ich das will sondern weil ich ja auch auf die nächste Lichtung muss um irgendwo weiter zu kommen und ich muss die nächste Inkastatue sehen und ich muss den nächsten
Berg erklimmen zum nächsten Tal kommen ich muss zur nächsten Klippe kommen wie der Seewolf ich muss in meinem Gehirn eine Krankheit zulassen die mich wegrafft oder die ich bekämpfe und
besiege was anderes bleibt mir nicht übrig weil ich liebe die Gesetze der Kunst und ich bin außerstande meine Befindlichkeit oder meine Betroffenheit zu einem Gesetz zu erheben die Kunst hat ihre eige-
nen Gesetze und die können wir auch weder befolgen noch nicht befolgen weil wir sie gar nicht kennen und das ist die Willkür ihres Triebes das ist die Laune der Natur die sich an uns willkürlich ausle-
ben darf und das ist die totale Freiheit der Kunst uns gegenüber wir sind komplett unfrei und das ist unsere Kraft der Kunst gegenüber zu bestehen weil die Kunst von uns nichts will und auch nichts
nimmt und was gibt es noch auf diesem Planeten was nichts von uns will und deshalb werde ich der Kunst ewig dankbar sein dass sie mir diese Erkenntnis gegeben hat was auch immer passieren wird
ich kann für nichts Garantien abgeben ja ich habe mich einem Doktor No verschrieben was auch immer passiert die Kunst ist ihr eigenes Phänomen was auch immer wir versuchen ihr anzutun sie wird
uns dafür nicht bestrafen die Kunst ist nicht Realität das wäre ihr zu banal oder wenn sie es ist dann würden wir es nicht merken weil wir diese Kapazität gar nicht haben aber das ist auch Freiheit dass
wir diese Willkür anerkennen können die sich an uns überhaupt nicht abarbeiten möchte die Willkür der Realität ist zum Kotzen aber damit müssen wir doch die Kunst nicht belasten das wäre absolut
Ekel erregend und das wird man von mir niemals hören und das wird man mir nie entlocken dass ich Forderungen an die Kunst stelle wie sie zu sein hätte das wäre ja noch schöner dass mein Gescack
was mit Kunst zu tun hätte oder meine Betroffenheit und Befindlichkeit ja 
ja 
ja
und ich muss einfach weiter machen denn ich muss los legen und ich kann nicht irgendwie still stehen weil das habe ich ja heute gemerkt ich kann in fünf Minuten schlafend sterben ohne Probleme und
ich meine killen will man mich eh aber da gehört noch was anderes dazu und wir müssen abwarten was es ist danke

ARTFORUM
Michael S. Riedel
1999
26,7 cm x 26,7 cm, 185 S., gebunden, in engl. Sprache.
10.5 inches x 10.5 inches, 185 pages, hardcover, in English language.

Artforum ist die schwarz weiß Kopie der farbigen Originalausgabe auf einem veränderten Papierformat.
Artforum is the black and white copy of the colored original edition, on a different paper format.
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DANDY
Michael S. Riedel.

2003.
29,7 cm x 21 cm, 62 S., s/w-Abb., in dt. Sprache.

11.7 inches x 8.3 inches, 62 pages, b/w ill., in German language.

Eingeladen von Michael Krebber wiederholt Michael S. Riedel im Rahmen des gleichnamigen Seminars, den in Hamburg aufgezeichneten Vortrag ‘Dandysme’ (Friedrich Heubach, Michael Krebber)
fehlerhaft und unvollständig.
Following an invitation by Michael Krebber, Michael S. Riedel repeats a speech titled ’Dandysme’ (Friedrich Heubach, Michael Krebber) that had been given at a seminar under the same title. The repeated speech is inaccurate and leaves out
parts of the original.

CHRISTOPHER WOOL
Michael S. Riedel, Achim Lengerer.
2001.
29,7 cm x 21 cm, 17 Hefte, Text ‘Christopher Wool’, in dt. Sprache, Auflage: 2.
11.7 inches x 8.3 inches, 17 booklets, text ’Christopher Wool’, in German language, number of copies: 2.

Der Text basiert auf einer Führung durch die Ausstellung ‘Christopher Wool ‘(Secession, Wien, 2001) und war Bestandteil der gleichnamigen, sowie zeitgleichen Ausstellung von Michael S. Riedel und
Achim Lengerer (Galerie Gabriele Senn, Wien).
The text is based on a guided visit to the exhibition ‚Christopher Wool’ (Secession, Vienna 2001) and made up part of an exhibition by Michael S. Riedel and Achim Lengerer under the same title that simultaneously took place in Vienna
(Gabriele Senn Gallery).

Auszug aus / Excerpt from: CHRISTOPHER WOOL

...
mit Blitz auch
ja
das sind die Leute von das waren Gesellschafter von der Secession die das Essen gemacht haben
ich glaube ja ich weiß es nicht
darf ich sie was fragen dieses Essen am Mittwoch war von der Gesellschaft der Freunde der Secession
ja
ja
das heißt das waren dann wir
die Kunstfreunde
ja
unglaublich überall dieses Logo
ja es gibt verschiedene so einen
sind die umsonst oder Kosten die was
die Kosten was
klar
TShirts gibt es auch schon gesehen
und das Klimt Memospiel
meinst du das hat auch der Zobernig entworfen heute elf Uhr Führung
gut die beiden Herren und die beiden Damen
grüß Gott ich mache die Führung
grüß Gott
ja
grüß Gott
also wenn sie wollen fange ich beim Beethoven Fries an und wir gehen runter und mache dann zeitgenössische Kunst oder interessieren sie sich für Zeitgenossen mehr
andersrum wäre uns lieber
Zeitgenossen wäre ihnen lieber und
ja
Beethoven Fries dann nicht mehr dazu und bei ihnen
auch
gut okay dann fangen wir bei Zeitgenossen an 
genau
und dann können sie wenn sie kein Interesse mehr haben sozusagen
ja genau
wunderbar
ja das es vier also vier Leute ist nicht allzu viel manchmal sind es schon acht und so
angenehm
gehen wir mal in den mittleren Bereich da ja grüß Gott ich darf sie ganz herzlich begrüßen in der Secession momentan ist es so daß hier jetzt zeit drei zeitgenössische Ausstellungen sind wobei hier im
Hauptraum was sie jetzt hier sehen Christopher Wool ausgestellt ist ein amerikanischer Künstler der in Chicago neunzehnfünfundfünfzig geboren wurde und heute in New York lebt und arbeitet dann gibt
es im graphischen Kabinett also ein Stockwerk weiter oben eine Ausstellung von MVC cooperation Meo Via Cooperaziones diese cooperation wurde von Minera Cuieras gegründet einer Künstlerin
die eben in Mexico City heute lebt diese Ausstellung ist Teil von der Ausstellungsreihe das Experiment das Experiment ist sozusagen Fortsetzung der Ausstellungsreihe Modell junge Szene die in den
achtziger Jahren gegründet worden sind und die die Idee verfolgen sehr junge Künstler auszustellen und diese junge Kunst wird auch meistens von Jungkuratoren präsentiert und in diesem Jahr finden
insgesamt acht Ausstellungen eben zu dieser Ausstellungsreihe das Experiment statt oben ist das Experiment sechs momentan zu sehen da kommen wir nach her vielleicht auch noch rauf
eine Frage gleich wer kuratiert denn den Hauptraum der Secession
diese Ausstellung jetzt da ist es so daß der Künstler eben da war und der Präsident der Matthias Herrmann
wie da war
beaufsichtigt das würde ich mal sagen aber der Künstler hat das größtenteils jetzt ich weiß es nicht hundertprozentig aber ich schätze daß er das selber kuratiert hat
die Auswahl der Bilder aber jetzt also wer
ja 
wer stellt den Raum weil sie gerade gesagt haben der untere Raum wird von dem
der obere graphisches Kabinett 
und wer und wer bestimmt das Programm von von
also das Programm die Bestimmung des Programms findet eben in dieser ja in einer demokratischen Entscheidung statt also die die Künstler also die Künstler die zu der Verreinigung der bildenden
Künstler gehören
ja
die bestimmen in einem demokratischen Auswahlprozeß wer ausgestellt wird also das ist nicht so 
man darf jemand vorschlagen
daß irgendwie wie es in anderen Museen oft der Fall ist daß das ein Direktor bestimmt oder einige wenige Kuratoren sondern es ist hier tatsächlich so daß Künstler entscheiden
okay
welche Kunst ausgestellt wird eigentlich ziemlich einzigartig würde ich mal sagen diesen diese
und wieviel Leute sind das also
das Problem ist das sozusagen wenn man das im Computer abruft wer da beteiligt ist dann kommen auch die ganzen Leute die sozusagen
tot sind 
ab bestehen der Vereinigung ab achtzehnsiebenundneunzig dabei waren
die wählen alle mit
die wählen sozusagen nicht mehr mit sie sind dann die passiven Mitglieder die aktive Zahl der Mitglieder kann ich leider kann ich ihnen nicht sagen aber es sind ziemlich viele und es wird dann natürlich 
...

Auszug aus / Excerpt from: DANDY

...

achtzehnhundert zweiundzwanzig also im Alter von zweiundzanzig erscheinen seine ersten
Gedichte da kommt dieser Band von Fleurs du Mal dandyesquer Kleidungsstil er lässt sich einen
blauen Rock schneidern und seltsam und ab und zu seltsamerweise den Kopf kahl scheren

er begeht dann einen Selbstmordversuch mit einem Messer und hinterlässt ein komisches
Testament seltsames Testament in der er alles dieser schönen Duval überlässt mit den Worten
ich töte mich weil ich uns sonst zu viel Gefahr bringe

...

...
es gelingt ihm auch nicht in Paris mal irgendwie eine Wohnung für länger zu haben also in einem
Monat ist er in sechs verschiedenen Hotels dann reisen will er aber auch nicht und also es ist nicht
so dass es ihn nicht am Ort hielte und er woanders sein wollte er will offensichtlich nirgends sein
dann irgendwann bequemt er sich zugunsten dieser Jeanne Duval mal eine Wohnung zu nehmen
und dann hat er aber gleich in sechzehn Monaten also in anderthalb Jahren nichtmals drei ver-
schiedene Wohnungen dichtet dabei natürlich aber darauf ist ja hier nicht so abzuheben und
achtzehnhundertdreiundvierzig da ist er also zweiundzwanzig da kommen die ersten Gedichte von
Fleurs du Mal heraus und er aber verwirrt sich auch in allen möglichen Projekten außerdem hat er
diese dandyesquen Ansprüche er läßt sich einen blauen Rock schneidern also Goethe ist da sein
Vorbild und legt eine sehr aufwendige hat eine sehr aufwendige Kleidung rasiert sich dabei aber
komischerweise immer mal wieder den Schädel es gibt ja da die bekannten Aufnahmen von ihm
oder auch Selbstportraits wo man das sieht er zeichnet ja auch diese mit seinem wo haben wir sie
hier so sieht er sich selber und dann hier schon mal anderes das ist er in einem frühen Portrait auf
diesem Bild Atelier sie kennen das große Bild von Courbet Das Atelier da er sitzt er irgendwo
rechts in der Ecke portraitiert und das ist ein Foto das Nadar von ihm gemacht hat da sieht man
noch also ihn in einem besseren dandyesquen Outfit eben auch mit diesem Stock dabei er ver-
plempert aber derart gründlich sein Erbe dass man ihm einen Vormund bestellt damit er überhaupt
noch was davon wird leben können er begeht dann zwei Jahre später einen Selbstmordversuch
mit einem Messer und hat auch noch ein komisches Testament wo er alles dieser Jeanne Duval
überläßt und in dem er schreibt ich töte mich weil ich den anderen unnütz und mir selbst gefährlich
bin das ist auch eine schöne Art die Gefahr die man meint von einem selbst für einen ausginge
dadurch zu vermeiden indem man sich umbringt was hier wie ein Kalauer klingt wird aber ganz
tragendes Prinzip bei ihm deutlich werden was in einer Bemerkung eben schon mal angelaufen
sich ankündigte nämlich immer wieder wiederholt sich in seinen Gedichten eine Formel nämlich
Messer und Wunde zugleich zu sein Henker und Opfer zugleich zu sein und also gleichzeitig die
Wunde zu sein aber auch das Messer was sie einem zufügt eine nicht ganz vernünftiges Subjekt
Objekt Verhältnis in dem da jemand sich befindet der den Anspruch hat Messer und Wunde zugle-
ich zu sein oder aber was dann eben dazu führt dass sich jemand meint vor der eigenen vor sich
als Gefahr zu bewahren indem er sich umbringt gut er schreibt weiter Gedichte mittlerweile tun
sich in Paris einige politischen Ereignisse nämlich achtundvierzig die Revolution etwa und er ist
da einerseits begeistert von andererseits aber gibt er dazu Kommentare die einen einigermaßen
verdutzen können also Entschuldigung ich werde ihnen das na müsste eigentlich muss ich ihnen
nachliefern habe das hier also das dauert jetzt länger ah habt ihr ihr alle die ihr aus Neugier in
einen Menschenauflauf geraten seid die gleiche Freude wie ich empfunden beim Anblick eines
Hüters des öffentlichen Schlafes eines Schutzmannes oder Stadtpolizisten der einen Republikaner
verprügelt und wie ich habt ihr in eurem Herzen gesagt prügel prügel ein bisschen stärker prügel
Schutzmann meines Herzens denn in dieser Prügeleien bete ich dich an und schätze dich wie
Jupiter den großen Rächer den Mann den du prügelst ist ein Feind der Rosen und der Düfte ein
Fanatiker der Nützlichkeit er ist ein Feind von Watteau ein Feind von Raphael ein verbissener
Feind des Luxus der schönen Künste und der schönen Literatur ein eingeschworener
Bilderstürmer ein Henker der Venus und des Appollo der gemeine und anonyme Arbeiter will nicht
mehr an den Rosen und an den öffentlichen Düften arbeiten er will frei sein der Unwissende und
dabei ist er unfähig eine Blumenanlage oder eine Parfumerie zu errichten prügele andächtig die
Schulterblätter dieses Anarchisten das schreibt er während er gleichzeitig also bei der
Begründung einer republikanischen Zeitschrift mitarbeitet und dann soll er auch eine diese Zeitung
achtundvierzig übernehmen in der Provinz und da macht er sich so unmöglich dass er nach einer
Woche wieder gefeuert wird dann beginnt er sich für Poe zu interessieren schreibt über ihn gle-
ichzeitig fängt er eine eigentümliche Beziehung an nämlich er schreibt anonyme Briefe an eine
Frau die bekannt ist berühmt ist Madame Sabatier die Präsidentin wird sie genannt und widmet ihr
Gedichte weitere Gedichte aus den Fleurs du mal und himmelt sie an also bodenlos alles natür-
lich neben dem Verhältnis mit Jeanne Duval was weiter geht irgendwann als dann eine Auflage
erscheint mit diesen Gedichten erkennt natürlich die Frau das dieser sie anhimmelnde Baudelaire
ist und er outet sich ihr und in seinen Gefühlen für sie und sie erhört ihn am morgen danach
schreibt er ihr einen Brief der legendär ist da bringt er erstmal ich und sie durcheinander und fängt
an ich habe dir gestern gesagt sie werden mich vergessen sie werden mich verraten ich der ich
ihnen jetzt Vergnügen mache wird sie langweilen heute füge ich hinzu nur der wird leiden der die
Dinge der Seele ernst wie ein Dummkopf nimmt sie sehe meine sehr schöne Geliebte dass ich
widerwärtige Vorurteile im Hinblick auf die Frauen kurz ich habe keinen Glauben sie haben eine
schöne Seele aber alles in allem ist es eine weibliche Seele und schließlich schließlich warst du
vor einigen Tagen eine Gottheit was so bequem so schön und unversetzlich ist jetzt bist du eine
Frau was macht er er wirft ihr gewißermaßen vor dass sie ihn erhört hat weil sie ihm dadurch eine
Göttin geraubt habe und er stünde nun da mit einer Frau und das endet dann auch sang und klan-
glos er hat zwar noch ein bisschen Skrupel offensichtlich weil er am Ende sagt ich wage es nicht
diesen Brief noch einmal durch zu lesen ich müsste ihn dann vielleicht ändern denn ich fürchte
sehr dass er sie betrübe es wird mir scheinen dass ich hier etwas von der abstoßenden Seite 
...

TRANSKRIPT 3  02.11.2005  19:47 Uhr  Seite 110



PUBLIKATIONEN
PUBLICATIONS

PUBLIKATIONEN
PUBLICATIONS

DEUTSCH - TEDESCO
Michael S. Riedel, Marcus Hurttig.
x – 15, 2002.
14,7 cm x 9,5 cm, 202 S., gebunden, s/w-Abb., Texte von Michael S. Riedel und Marcus Hurttig, in dt.und ital. Sprache, Auflage: 100, nummeriert.
5.8 inches x 3.7 inches, 202 pages, hardcover, b/w ill., texts by Michael S. Riedel and Marcus Hurttig, in German and Italian language, number of copies: 100, numbered.

Eine Übersetzung unterscheidet sich von einem Kommentar oder einer Interpretation, da sie nicht über den zu übersetzenden Text redet, sondern das durch diesen Text Ausgedrückte in einer anderen
Sprache wiedergibt. Etwas Ähnliches geschieht, wenn das, was mit einer Äußerung gemeint wurde, mit anderen Worten wiederholt wird.
A translation differs from a comment or an interpretation in so far that it does not speak about the original text but repeats its content in another language. A similar thing happens when the intended meaning of a statement is repeated in
other words.

DETROIT CITY MAP
Michael S. Riedel.

x – 15, 2003.
23 cm x 11 cm, gefaltet, s/w, beidseitig bedruckt, in engl. Sprache, Auflage: 100, nummeriert.

9.1 inches x 4.3 inches, folded, b/w, printed on both sides, in English language, number of copies: 100, numbered.

Die in das Strassenregister einer Karte von Detroit eingefügten Texte sind Ansagen von Navigationssystemen verschiedener Mietwagen. Die Kartographierung dieser Texte entwirft ein Stadtbild, das mit
der realen architektonischen Disposition Detroits nichts mehr gemein hat.
The text inserted into the street index of a Detroit city map consists of instructions from navigation systems in different rental cars. By cartographing this text, a new cityscape is created that has nothing in common with the real architectural
disposition of Detroit.

Auszug aus / Excerpt from: DEUTSCH–TEDESCO

nah, ’_e [ ] vicino
schön der war saftig
nein
ich lege mal noch mal eine zweite durch die Schattenspiele da sehe ich natürlich nichts
das nervt ein bisschen
ja
du aber
schön
nicht so heftig es geht bergab guck dir den Dietmar an der bleibt zu kurz das nächste Mal fängst
du mit der Dritten an
die rennt zu schnell
aber aber passabel
zu schnell ja wir müssen bei der dritten Auslage müssen wir kommen
die dahinter
ja
die nächste
ja kann nichts passieren
schön
schön zwei
drei
drei
haben wir vier die ist auch noch
ich sehe vier
stimmt oder
gegn die gewinnt sie auf jeden Fall
dann vier
prost
zu weit
Katastrophe
drei hast du
da kommt wieder die berüchtigte Letzte
das gibt es doch nicht oder
das sieht doch gut aus
ganz knapp aber
einen schieße ich mal
da musst du dein Massband auspacken wenn du den haben willst
ich glaube es auch nicht warte mal musst du mal messen
knapp
der ist dir der Punkt
ja glaube ich auch
dann pack mal euer Massband aus
zwei Millimeter vielleicht auch nur einer
das reicht
das reicht
gut
war scheiße
schön
der schießt
ganz nah war das hier
ja
wenn du die wegschießt
nein
sind es zwei für uns
er hat doch noch
ich habe nur noch 
eine
eine
eine hat er
einen Schuß hast du
lege erst Mal eine
du musst dich danach fühlen
ja ja
geht ganz stark nach links
zu gerade
ein Punkt macht nichts
Hauptsache ich habe ihn weißt du
ja
pfui
Moment so wie eben nur noch ein Stückchen weiter drüben bombig bombig hat sogar wieder zwei
gemacht adieu mon amour
der schießt
die rechts da zeige sie mir doch noch mal
die ja
ja danke
schön
schön
haben wir zwei
haben wir zwei haben wir neun
haben wir nicht acht
acht...
(Boccia, 19 Minuten Deutschland Juni 2002)

vicino [ ] 1. adj nahe; _ a in der Nähe von; neben 
bravo cosi tre
tira la cinque
dai
bravo
forte
questa e`buona 
vai via vai vai vai via e`andata 
quella li`e`corta
e`ho visto questa che era un po’ corta 
bella bella questa
e e`buono tutto buono
tira tira pur deciso
e te lo ha portato giusto li eh
tira forte dai
bella
bella come salto
come salto e`bella
dai dai forte porco
rallentera´proprio 
quello adesso e`troppo lungo e` ma no scivolano
scivolano
perche`devo farli adesso li porto a fare il giro in aria
ok ti scivolano fuori dalla mano quando
nino a te nino a te l´onore
pesante scivolano perche`son lisce
magari fargli una rigatura
disturba 
passi da li´passi da la´ non passi neanche 
dai il boccino
uno due quattro cinque
se tira verso la´no se tira vicino alla riga di la´no
e`triste e`triste e`triste
eppur si muove
e`triste 
eppur si muove
lei deve tirarle da quella parte la´
anche se va fuori pazienza pero´devi tuirare da quelle parti li´
perche`se arrivano li scendono scendono di la´ hai notato che scendono tutte
e una volta scendevano
questa manca solo la forza
uno
uno 

uno noi
segna il pallino e Rino dai giochiamo
grazie 
prego
bravo bravo
sempre sempre sempre 
e guarda la 
no tira piano 
o tiratela piano guarda li´
e`fatta corta quella li´
e lo so
se passa se passa puttana eva  mortacci proprio non ne posso piu´ no no 
questa e lunga larga e per carita`
ce l ho fatta
bravo cosi `bravissimo due
devo andare via  e`marcato 
bravo 
e`una bronchite quella li` 
e´una bronchite benefica
bella 
e`corta e`corta
e`bella se arriva 
e`corta e`corta 
bravo Nino forza su
Ninoooo
se ne andasti 
se ne andette
nicht zu machen
grazie della spinta grazie della spinta grazie
tieni dritto va 
bravo cosi non ha girato dritto ha girato storto
girare da storto
walter 
vai walter
vai verso via Genova
ma no che fai 
arriva arriva...
(gioco delle bocce, 15 minuti Italia giugno 2002)

Auszug aus / Excerpt from: DETROIT CITY MAP

Aaron Street
when possible make a legal u turn approaching left turn followed by a left turn calculating route right turn in point three miles calculating route approaching left turn left turn in one point three miles left
turn in point five miles approaching left turn followed by a freeway entrance on the left approaching freeway entrance on the left freeway exit on the right in one mile freeway exit on the right in point four
miles freeway exit on the right in point three miles prepare to exit on the right followed by a keep to the right keep to the right freeway exit on the right in point four miles prepare to exit on the right fol-
lowed by a keep to the left keep to the left freeway exit on the right in point four miles prepare to exit on the right followed by a left turn approaching left turn followed by a left turn approaching left turn
followed by a right turn calculating route please proceed to the highlighted route approaching destination you have arrive (Ford Taurus, Hertz NeverLost)
Abbott Street
approaching freeway entrance on the right freeway exit on the left in two miles freeway exit on the left in one point one miles freeway exit on the left in point four miles prepare to exit on the left continue
on the current road one point two miles continue on the current road point five miles continue on the current road freeway exit on the right in two miles freeway exit on the right in one point one miles free-
way exit on the right in point four miles prepare to exit on the right slight right turn in point three miles  approaching slight right turn approaching right turn left turn in point three miles approaching left turn
right turn in point three miles approaching right turn left turn in point five miles approaching left turn destination ahead in one point seven miles destination ahead in point five miles approaching destina-
tion you have arrived (Ford Taurus, Hertz NeverLost)
Abington Avenue
...
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OSKAR-VON-MILLER STRASSE 16
Michael S. Riedel, Dennis Loesch.
Silverbridge, Paris, 2003.
24 cm x 17 cm, 660 S. (davon ca. 90 leer), broschiert, zahlreiche s/w-Abb., Texte von Daniel Baumann (‘Nachzeichnen’), Roberto Ohrt (‘Wiederholungstäter, Replikanten, Tiere der Theorie’), Michael S.
Riedel (‘Anekdotenkonferenz’, ‘Blackbox’, ‘Boppard’ ‘Eintausendsechshundertachtundvierzig Mark Eins’, ‘Coverdesign’, ‘Telefonbuch’), in dt. Sprache, Auflage: 500, nummeriert, davon Nr. 1–50 als
Sonderedition mit 5 Plakaten (Siebdruck).
9.4 inches x  x 6.7 inches, 660 pages (about 90 of them blank), numerous b/w illustrations, essays byRoberto Ohrt, Michael S. Riedel, Daniel Baumann, in German, pasteboard binding. Edition: 500, numbered, number 1-50 as special edition
with 5 posters (screenprint).

Basierend auf der falschen Veranstaltung ist die Dokumentation der Ausstellungspraxis von Michael S. Riedel und Dennis Loesch an sich fragwürdig. In dem Ausstellungsraum Oskar-von-Miller Strasse
16 haben beide die Sprachen des öffentlichen Kulturangebots nachgesprochen, oftmals ohne Verständnis für das Gesagte. Mit transkribierte Texten und zahlreichen Abbildungen zeichnen sie ihr drei-
jähriges Troja nun auf.
Based on a false event, the documentation of Michael S. Riedel and Dennis Loesch’s exhibition practice is already questionable. In the exhibition space Oskar-von-Miller Strasse 16, the two have reiterated the languages of public cultural
offers, often with no understanding of what is said. They chronicle their three-year Troy with transcribed texts and numerous illustrations.

BUCHPRÄSENTATION OSKAR-VON-MILLER STRASSE 16 (Gabriele Senn Galerie, Wien)
BOOK PRESENTATION OSKAR-VON-MILLER STRASSE 16 (Gabriele Senn Gallery, Vienna).

2003
Plakat 59,4 cm x 42 cm, s/w, beidseitig bedruckt, Text ‘Buchpräsentation’ (deutsch), Auflage 500.

Poster 23.4 inches x 16.5 inches, b/w, printed on both sides, text ‘Buchpräsentation‘ (’Book Presentation’), in German language, number of copies: 500.

Der plakatierte Text basiert auf der Tonaufnahme einer Buchpräsentation ohne Publikum. Die in Frankfurt eingespielte Situation wiederholt sich  in Wien, als sechs Schauspieler den Text vorspielen und
die ursprünglich beteiligten Personen ersetzen.
The poster text is based on the recording of a book presentation that took place without audience. The situation that had been recorded in Frankfurt was later repeated in Vienna where six actors took the place of the people originally invol-
ved and re-enacted the text.

Auszug aus / Excerpt from: BUCHPRÄSENTATION

...
ja und warum ist das Papier jetzt dünner gewählt worden also
weil es gab keine Notwendigkeit die Papierstärke beizubehalten wichtig ausschlaggebend war der Buchrücken letztendlich
der dieselbe Stärke hat wie das Original somit bleiben bei Oskar sechsundneunzig Seiten leer einfach
um wieder das
um die Differenz wieder
um wieder dieses
zum Original
zum Original zu erreichen
was sind die was was bedeuten diese Ahnlehnungen weil ich meine das funktioniert ja so dass manche Sachen werden also es gibt keine Notwendigkeit die Seitenzahl zu behalten aber es gibt eine
Notwendigkeit die Dicke zu behalten was also nach welchen warum ist das eine notwendig und das andere nicht
wo hat sich denn der die Zigarette angezündet
keine Ahnung
also die Dicke 
also 
ist beibehalten worden aber
die Seitenzahl nicht
genau
die Seitenzahl nicht und die der Buchrücken ist auch bei weitem neu
genau Buchrücken also wenn man das Buch aufklappt hat man letztendlich dieses ganze Bild beibehalten und ein bisschen erweitert mit einem Rahmen der oben rechts und links angefügt ist
man kann das ja mal so dranhalten dann sieht man das genau das geht dann so 
Fehler
es gibt da leichte Abweichungen also am Buchrücken

3
also wenn man es genau nimmt gibt es gewisse Abweichungen ja das liegt aber daran dass also wir mussten das Ganze einen halben Zentimeter kleiner machen als das Original um für den selben Preis
mehr Seiten zu bekommen beim Druck das heißt also finanzielle Gründe spielen auch eine Rolle beim gestalterischen Prozess letztendlich ich meine also die Vorlage diktiert also gibt eine Anleitung eine
Form nachzubauen aber diktiert jetzt nicht bis ins Detail eine Rekonstruktion das heißt also 
also die eigentliche Entschuldigung
ja
kann man das jetzt so verstehen dass eigentlich der Vorgang von der Tonaufnahme der eigentliche Grund des
also wenn wir jetzt mal inhaltlich die Frage stellen warum wir überhaupt diese das Warhol Buch als Vorlage genommen haben da geht es natürlich darum eben dass Warhol viel aufgenommen hat mit
einem Kassettenrekorder und diese Texte eigentlich nie abgeschrieben wurden außer in diesem Fall eben ein Tag lang angeblich wobei der auch aus mehreren Aufnahmen zusammengesetzt ist doku-
mentiert wird aus der Factory und aus den Bewegungen in New York der damaligen Zeit und die Oskar von Miller Straße die natürlich auch viel mit Übersetzungen gearbeitet hat und auch eine spezielle
Form hat der Textproduktion die eben auch auf Tonaufnahmen basieren
auch schon als Anlehnung ist die die Technik selbst
das ist eigentlich
ist auch schon eine Anlehnung
genau
...

...
Ida Red
Iggy Pop and the Stooges
Ilya Kabakov
Indianer
Ingrid
Ingrid Steeger
Inka
Inka Harvers
Inspiral Carpets
irgendwelche Leute
Irrer
Isabella Gütlein
Isabelle
Isabelle Fein
Isabelle Schmidt in der 

Beek
Ischinger
Isermann
Italiener
Jacob
Jakob
Jakob Zoche
Jan
Jankowski
Janthos
Jaques Dutronc
Jarvis
Jason
Jason Rhoades
JCBianca
Jean Claude
Jean Paul Gaultier
Jeff Koons
Jens Völker
Jeppe Hein
Jim Isermann
Jimmy
Jobst
Jochen Distelmeyer
Jochen Volz
Jockel Dittmann
Jodie
Jodie Winkler
Jogging Hurttig
Johann König
Johannes
John
John Cage
John Lennon
Johns Children
Jojo
Jokel
Jonathan Meese
Jonny Knoxville
Jörg Gönner
Jörg Siedel
Jose
Journalisten aus 

Rüsselsheim
Journalistin
Jude
Jugend Gang
Jugo
Jugos
Jule Kracht
Juli
Juli aus Paris

Juli Susin
Julia Lüthen
junge Frau
junger Mann 
Jungs
Junkie
Jürgen Fahlbusch
Jutta
Jutta Zimmermann
Kamerakino
Kameraleute
Karin
Karoline Stille
Kasper König
Katarina
Katarina Dings
Katarina Hagemann
Kati
Kati Seibert
Katrin
keine Sau
keiner
Ken
Kerl
Kerstin
Kerstin Cmelka
Kerstin Klose
Kerstin Loose
Kevin
Kevin Costner
Kicker
Kids
Kiese
Kike
Kiki
Kim Basinger
Kim Foley
Kinder
Kinski
Kippenberger
Kirkeby
Klaus K und die Dandies
Klaus Kleber
Kleber Klaus
Kleinkinder
Klose
Koko Schamhaari
Kollege
Kollegen
König
Konrad
Konrad Hasse
Konstante Gregor
Konstanze Krehan
Kontroll Freak
Korbun
Kubrick
Kunsthistoriker
Kunsthistorikerin
Kuratorinnen
Landlord
Langer
Lars
Lauber
Laura Kuch
Lauter
Lehrer
Leni Riefenstahl

Leute
Lia
Lia Henning
Lieferanten
Limbach
Limbeutel
Linda
Lisa
Lisa Voigt
Lohrey
Lola Montez
Looser
Loreley
Loesch
Lou Reed
Lou Reedel
Louise Kubelka
Lude
Lulic
lustige Typen
Macher vom M 55
Madame Schwitte
Mädchen
Mädel
Madiata
Madihata
Madihata Tiravanoklou
Madonna
Madriata
Mahadatja
Maike
Maike Abetz
Makus
Maler
Mama
Manager
Mandla
Mandla Reuter
Manfred Peckl
Mann
Männer
Marc
Marc O
Marc Oswald
Marcel
Marcel Duchamp
Marcel Schwegler
Marco Lulic
Marcus
Marcus Heinicke
Marcus Hurttig
Marcus Wasner
Maren 
Maria
Marion Mayer
Marisa
Marit
Marius Babias
Marko Illnicki
Markus
Markus Arndt
Markus Schultze
Markus Schulz
Markus Ziksay
Martha Ivers
Martin
Martin Neumaier
Martin Neumayer

Matthias Herrmann
Matthias Tekiukuosama
Matthias Tetiukosama
Matthias Vatter
Matthias Voigt
Matze
Mauritz
Max
Max Planck
Maximilian Otto
Maximilian Schmidt in 

der Beek
Mc Donald
Mc Laren
mehrere Mädchen
Meike Behm
mein bester Freund
mein Freund
mein Opa
mein Vater
meine Eltern
meine Kousine
meine Männchen
meine Mutter
meine Oma
meine Schwester
Members oft the Factory 
Men From Damenklo
Mensch
Menschen
Mercedes
Merlin
Merlin Carpenter
Merzen
Micha
Micha Binder
Michael
Michael Beutler
Michael Dodt
Michael drei
Michael eins 
Michael Jackson
Michael Korbun
Michael Neff
Michael Orgel
Michael Paris
Michael Pfrommer
Michael Riedel
Michael S Riedel
Michael Schneider
Michael Wink
Michael Winston
Michael zwei 
Michaela
Michaela Binder
Michaela Spohn
Michal S Riel
Miche
Michi
Micro Grammar Medium 

Extended
Milho
militärischer Mensch
Miriam
Miriam Glinka
Miroslav Klose
Mister Eden
Mitglieder

Mod
Mod Gaul Monotones 
Modette
Mods
Monks
Moses
Mother
Mutti
Nachahmer
Nadar
Nadar Safari
Nadja Auermann
Nadja Issar
Narziss
Navigators
Nazi 
Neil Young
Nelly
Neumaier
neun Leute
New Mod
nicht viele Leute
Nick
Nickel
Nicki and the Navigators
Nico
Nico and the Navigators
Nicola
Nicola Torke
Nicola Torte
Nicole Ernst
Nigel
Niklas
Niklas Schechinger
Nikoulai
Nina Hager
Nitsch
Norbert Carlos
Norbert Karl
normale Gäste
Numbers
Oasis
Obdachloser
Oberst
Ol
Ole Heydekamp
Oliver
Oliver Drescher
Oliver Fössel
Oma
On Kawara
Opfer
Opitz
Oppenheimer
Optiker
Osama Bin Laden
Oskane vom Muller
Oskar von Miller
Osmi
Österreicher
other guy
Ottos Bruder
paar junge Leute
paar Mädchen
Pächter
Panhans
Panhans Bühler
Paolo

Auszug aus / Excerpt from: OSKAR-VON-MILLER STRASSE 16 (Personen I–R entnommen dem Text ANEKDOTENKONFERENZ)

Party Animal
Passanten
Paul
Paul Breitner
Paul Cook
Paul Weller
Peckl
people
Pernilla
Pernilla Renner
Person
Personen
persons
Peter Cook
Peter Frampton
Peter Lütje
Pettibon
Pfrommer
Phil
Philli
Phillip
Phillip Zaiser
Pia
Piedro Arretino
Pilli
Pilli Madariaga 
Pink Floyd
Polen
politische Aktionisten
Polizei
Polizei Obermeister Bode
Polizist
Polizisten
Polizisten in Zivil
Pombode
Pop Star
Popeye
Portraitmalerin
Postboten
Presse
Prinzessin
Prof
Profi
prominente Leute
Prominenz
Prosecco
Prostituierte
Psyche
Psycho
Publikum
Punk
Putzfrauen
Q
Queen of Japan
RAF
Rainer
Rainer der Fussballer
Rainer Neumaier
Rainhardt
Rapper
Ray
Raymond
Raymond Pettibon
Raymond Russel
Redondo Beat
Regina
Rehberger
Rektor
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PLAKAT VERANSTALTUNG
POSTER EVENT

2004
Plakat 59,4 cm x 42 cm, s/w, Text ‘Fotographenstimme’ (deutsch), Auflage 500.
Poster 23.4 inches x 16.5 inches, b/w, text ‘Fotographenstimme’ (‘The Photographer’s Voice‘), in German language, number of copies: 500.

Der vorliegende Text dokumentiert eine Veranstaltung, die für die Produktion von Bildern ins Leben gerufen wurde. Das daraus resultierende Plakat benutzt ein Datum ohne Wirklichkeit.
The present text documents an event that was intended for the production of images. The date on the poster that was created as a result of the event has no link to reality.

Auszug aus / Excerpt from: FOTOGRAPHENSTIMME

...
ja /.../ total verkabelt /.../ gut /.../ das ist gut das ihr genug Bier da habt dann wird es feucht fröhlich guck mal die Kleine die hat echt Bier getrunken /.../ dann geht es los das ist super /.../ das ist auch
super die mit dem Anzug /.../ das ist sehr gut das ist sehr gut /.../ die sind auf dem Computer mit dem Anzug /.../ nein nein /.../ aber von dem fand ich das am besten vor der Tür mit dem mit der der
Spiegelreflexion /.../ Denise Pernilla zusammen da gibt es doch noch was /.../ Dennis das habe ich von meinem Vater zu Weihnachten gekriegt zweihundertsechsundfünfzig Megabite Memorystick /.../
also mit fünf Millionen Pixel kann ich da gerade mal neunzig Bilder machen /.../ aber das ist trotzdem schon geil /.../ und wenn ich so drei Komma zwei /.../ super Party Bilder mit einem Baby dabei /.../
super /.../ du auch der Hank der muss mit drauf der Hank muss mit drauf /.../ ja das ist gut Nik Nik bleib mal so bleib mal so wie du bist /.../ das ist geil ja mit dem /.../ Michael guck mal her Michael /.../
super /.../ du auch noch du auch noch drauf /.../ hier alle drauf Dennis /.../ und einer muss hinter die Scheibe Daniel gehe mal raus und guck mal und guck mal von draußen in die Scheibe rein /.../ da
/.../ weiter rüber so ja stopp das ist gut /.../ Hank /.../ ja /.../ ja ist alles drauf /.../ ja dann muss er weg /.../ Hank du bist nicht drauf /.../ gehe mal weiter rüber /.../ no memory stick access /.../ das ist eine
ganz gute Serie /.../ ja wir machen gleich weiter /.../ nein wir sind noch nicht fertig /.../ was /.../ gut /.../ es wird immer besser /.../ nein macht euch mal keine Sorge hoch den Hasen hoch den Hasen /.../
hoch den Hasen hoch den Hasen /.../ okay /.../ nein das ist ganz gut so /.../ habe ich nicht /.../ Paula /.../ ach so wenn es nur um den Hasen geht /.../ okay dann geht mal alle auf den Hasen zu jetzt
eins zwei drei /.../ bitte alle auf den Hasen ihr auch du auch ich will Bewegung haben jetzt geht doch mal bitte dahin /.../ und die Paula auf einer Party ist natürlich auch original /.../ Michael /.../ ja super
/.../ schon wieder ein geiles Bild /.../ nein stopp scheiße /.../ der ist noch nicht der /.../ okay wir gucken uns jetzt die Bilder an /.../ da /.../ da /.../ ich muss erst mal kopieren erst mal rauf laden dann kön-
nen wir es uns angucken /.../ gefällt es dir hier gefällt es dir hier /.../ nein /.../ oh nein /.../ guck mal wie die /.../ ihr versteht euch auch die tanzt so gerne die tanzt zu Techno Musik Techno mag sie am
liebsten da macht sie immer so /.../ ja Daniel das ist doch perfekt neue Schuhe /.../ der Hank müsste die noch mal anziehen /.../ Schätzchen Schätzchen /.../ nein nein immer zu den Frauen immer zu
den Mädchen /.../ wo ist der Dennis /.../ der wollte die Bilder noch mal sehen aber Paula guck mal da bist du siehst du Dennis /.../ hier sind die Bilder mit dem Anzug /.../ hier guck ist ganz gut mit der
abgeschnittenen Krawatte da /.../ was /.../ die scharfen kommen gleich na /.../ da /.../ hm /.../ hier das ist perfekt /.../ Aschenbecher /.../ Pernilla /.../ das ist gut /.../ das ist schon gut /.../ das ist auch gut
/.../ das nicht das /.../ das /.../ das /.../ war Ohm /.../ Pernilla /.../ jetzt kommen die nein noch nicht jetzt kommt erst mal der der Wild Style kommt jetzt /.../ echt /.../ hast du mal einen Lappen /.../ hast du
mal einen Lappen es ist alles nass hier scheiße Pernilla /.../ hier da geht es los /.../ das ist doch Party /.../ der kommt noch /.../ da der Daniel hinter der Scheibe /.../ ist gut /.../ hier Frau Hase /.../ ist
schon gut /.../ also der muss auf dem Boden sein /.../ das da /.../ noch mal /.../ also jetzt nur ihr beide /.../ ja /.../ der Hase muss auf den Boden /.../ Photoshooting mit Baby /.../ ja so ist ganz gut /.../
okay /.../ ja Michael komm mal her /.../ das ist ganz gut /.../ hier guck mal /.../ das ist gut /.../ das ist auch gut /.../ super warte mal Paula Paula /.../ Paula /.../ ja /.../ lauf mal rum genau nach vorne /.../
bisschen ja bisschen weiter zur Wand /.../ ja Bewegung /.../ komm auf mich zu /.../ komm noch mal langsam auf mich zu sehr gut /.../ das ist gut /.../ okay ihr alle zusammen mit dem Parka vor der Box
/.../ ja ja nein macht mal macht mal /.../ ja vor das Ding /.../ ja stellt euch alle rein du gehst auch mit rein stell dich mal da hin Dennis Michael du musst auch da hin und zieh die Sonnenbrille auf /.../ ja
genau /.../ es muss alles drauf sein und du musst im Vordergrund sein und frech in die Kamera gucken Hank Hank guck mich mal an /.../ Hank das ist auch gut guck mich noch mal an Hank /.../ ich
habe den schon mal fotografiert ja /.../ Hank /.../ super okay das ist ganz gut /.../ jetzt bewegt euch einfach mal frei /.../ Niklas /.../ du musst noch ein bisschen weiter ins Bild rein gehen /.../ ins Bild rein
gehen /.../ ja /.../ super /.../ okay /.../ das aber /.../ okay /.../ nein das ist ganz gut /.../ Michael zieh mal an der Kippe und Hank trink mal dein Bier /.../ das ist ja das Duo gewesen ich gehe noch mal ein
bisschen näher ran /.../ mit dem ja das ist ganz gut mach den noch mal /.../ mach den noch mal Michael /.../ den du eben gemacht hast und der Hank guckt mal in die Kamera okay Michael /.../ fertig
/.../ ja gut Hank das ist ein guter Bruch weiter weiter weiter ja /.../ ja aber ihr könnt es trotzdem noch mal aus machen mal gucken was dann kommt ich glaube das kommt besser /.../ ja super /.../ auf
alle ins Bild Michael ins Bild /.../ das ist die Situation klar /.../ gar nichts einfach nur rum laufen ihr sollt feiern feiern Party /.../ Michael /.../ nein /.../ Michael Michael Michael /.../ super bleib mal so /.../
Michael bleib mal so guck mal in die Kamera /.../ das ist super ihr müsst einfach nur weiter machen /.../ geh weg cool noch mal eins genau so mach noch mal so du bleibst da stehen guckst in die
Kamera du ja der Parka der Parka pass mal auf /.../ ja ja /.../ doch das muss so laut sein die Musik lauter ja /.../ noch mal /.../ warte mal der Blitz muss laden /.../ okay /.../ fertig /.../ fertig los langsamer
/.../ bleiben bleiben bleiben bitte bleiben bleiben /.../ super /.../ Parka /.../ ja Michael du musst raus gucken Michael wo ist der Michael da ist der Michael stell dich noch mal oben drauf /.../ wir haben es
glaube ich dreh dich noch mal um und jetzt noch mal alle bitte ins Bild rein so von wegen /.../ zeigt mal Präsenz ich meine der Daniel ist der einzige der mit dem Rücken zu mir steht ihr guckt mich alle
an okay /.../ okay guckt alle zu mir bitte jetzt Niklas du auch super /.../ wir haben es /.../ was /.../ okay dann machen wir es gleich /.../ wo war denn mein Bier hat jemand mein Bier gesehen /.../ du /.../
genau /.../ ja ja Denise und Pernilla /.../ ja das ist doch gut /.../ worauf kommt es euch jetzt an /.../ ja danke /.../ das R sieht man nicht /.../ das ist doch gut /.../ dann machen wir doch mal so einen
Ausschnitt hier /.../ wenn es nur um den Ausschnitt geht dann ist es okay /.../ Moment so komm mal in die Mitte ja ja schön scharf /.../ mhm /.../ also es ist schon es soll schon ein bisschen abstrakter
gelöst werden okay /.../ geanu das ist doch ganz gut /.../ super /.../ bisschen weiter raus Denise bisschen weiter zur Seite /.../ stopp stopp /.../ dann geh mal ein bisschen weiter rüber so gut /.../ stopp
stopp stopp das war doch gut /.../ Michael bleib mal so stehen Michael friert die Situation mal ein /.../ ja das ist doch ganz gut der Aufbau hier das R da hinten das R /.../ hier das ist es oder /.../ das ist
so groß das ist doch gut /.../ guck mal /.../ schön scharf /.../ das ist das R das R /.../ mhm /.../ du musst weiter vorne stehen geh noch mal ein Stückchen weiter zur Pernilla noch weiter nach hinten /.../
so /.../ jetzt nimm mal deinen Arm runter Pernilla /.../ ja da haben wir es doch /.../ Moment das kann man erkennen sehr gut sogar das ist ja nur ein kleines Bild guck mal muss man am Monitor mal
sehen guck mal wie gut du das erkennst /.../ ja aber das erkennst du trotzdem /.../ also das ist scharf das siehst du halt jetzt nur nicht so /.../ weil das Bild so klein ist aber da siehst du ja dass das R
gut zu sehen ist auf dem Foto /.../ und hier auch ja so das war das erste /.../ so das /.../ das /.../ das ist auch nicht schlecht /.../ das ist zu unscharf /.../ ja da war lass uns noch was anderes machen
weil das mit den beiden Rs ist jetzt klar glaube ich /.../ das letzte zeigen /.../ ja das war es guck das war das beste das ist jetzt nur so klein von der Darstellung das sieht man guck /.../ siehst du ist 
...

BUCHPRÄSENTATION OSKAR-VON-MILLER STRASSE 16 (Kunstverein Hamburg)
BOOK PRESENTATION OSKAR-VON-MILLER STRASSE 16 (Kunstverein Hamburg)

2004
Plakat 59,4 cm x 42 cm, s/w, Text ‘Three Wishes’ (deutsch), Auflage 500.

Poster 23.4 inches x 16.5 inches, b/w, text ‘Three Wishes’ (German), number of copies: 500.

Der Text dokumentiert Niklas Schechinger, Hank Schmidt in der Beek, Marcus Hurttig und Michael S. Riedel beim Abschreiben der LP Chocolate Art (Television Personalities) kurz vor ihrem Auftritt mit
When The Who Were Later Building Up Their Supermod Image. Unter dem Titel ‘Three Wishes Three Wishes’ ist auch die Abschrift der Abschrift erschienen.
The text documents how Niklas Schechinger, Hank Schmidt in der Beek, Marcus Hurttig, and Michael S., Riedel transcribed the LP Chocolate Art (Television Personalities), shortly before their gig as When The Who Were Later Building Up
Their Supermod Image. The transcript of the transcript was later published under the title ‘Three Wishes Three Wishes’.

Auszug aus / Excerpt from: THREE WISHES

...
rock can provoke
wao crazy people
rock can
people got long hair
rock can provoke
das ist Dada Sprache
rock can provote das kann ja auch einer nuscheln 
ja
rock can provo schreibe das nuschelig hin
rock can das stimmt aber
das weiß ich nicht
provoke
provo
noch einen größeren noch einen größeren Buchstaben rein dass es hoch geht da genau dann sagt er people got long hair
wao crazy people 
rock can provote
people got long hair
eigentlich können wir das ja auch auf Zetteln dazuhängen oder
a day in heaven or 
wollen wir es auswendig lernen
or in german a day in heaven
ich meine
A Day In Heaven
A Day In Heaven
wir haben ja dafür wir haben ja keine Set Listen
A Day In Heaven in german A Day In Heaven
noch mal noch mal
da ist viel mehr drauf als vorher
A Day In Heaven or in german A Day In Heaven
or in german okay
zack erste Seite durch geht viel schneller als beim letzten Mal
und die Lichter flackern schon wie ich mich freue
man kann echt sagen
merci beaucoup
wie schön
wie schön
everybody happy
happy all the time
happy all happy all
why why why
happy all the time
...
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BUCHPRÄSENTATION OSKAR-VON-MILLER STRASSE 16 (Dépendance, Brüssel)
BOOK PRESENTATION OSKAR-VON-MILLER STRASSE 16 (Dépendance, Brussels)

2004
Plakat 59,4 cm x 42 cm, s/w, Text ‘Alles Komma was gut tut Punkt’ (deutsch), Auflage 500.
Poster 23.4 inches x 16.5 inches, b/w, text ‘Alles Komma was gut tut Punkt’ (Everything Comma  That Does You Good Fullstop (in German language), number of copies: 500.

Die im Text erkennbare Aktivität ist abgebildet in der Zeitschrift ‘Subtropen’ (ehemalige Beilage von ‘Jungle World’), Ausgabe 8/12, 2001.
The activities discernible in the text are illustrated in the magazine ‘Subtropen’ (former supplement to ‘Jungle World’), 8/12, 2001 issue.

Auszug aus / Excerpt from: ALLES KOMMA WAS GUT TUT PUNKT 

...
Leben sie in einer Welt absoluter Klarheit hier für Marcus Hurttig Wir bringen täglich vier Millionen Flaschen täglich in alle Welt nein Verbotene Liebe nicht 
das ist eine Fernsehsendung es muss schon es muss den Konsum direkt betreffen ja fahren wir ein Stück weiter bisschen auch wie damals in Trebur ja klar es ist eine gelungene Kombination auch
ja
ja unter der Brücke habe ich schon ein bisschen Schiss unter der Brücke weil da das sind halt die Gitter die ich gesehen habe von innen das schaffen wir noch
Licht am Auto Dachser
Dachser wollte ich gerade sagen auf dem LKW
auch nicht schlecht
kannst du dich noch an den LKW in Rüsselsheim erinnern der Werbung für sich selbst gemacht hat
stimmt ja stimmt
mit so einem Plakat dran
nicht schlecht hier Umzüge Luchs
nein hier
der ist nicht schlecht aber der ist schwarz hier My basic lights
das ist doch Polo Polo brauchen wir
My basic lights
Polizei auf das Schild auch 
Polizei
Verbotene Liebe wieder
hier ist natürlich super
hier kannst du vergessen 
eine ganze Menge 
da stehst du ja voll im Freien
Alles was gut tut da haben wir es ja schon
Qualität kann man nicht sehen
aber erfahren erfahren kann man sie aber
das ist sie oder fahre mal hier rechts vielleicht ist hinten im im
der Hurttig Erleben sie eine Welt absoluter Klarheit ich glaube da hinten ist nichts mehr wir haben einen extrem eingeschränkten Radius auch 
ich habe jetzt gar kein Geld mit
ich auch nicht Stadtverkehr
gucken wir hier noch mal an der Ecke erst und wenn nicht dann fahren wir noch mal heim und holen Geld erst
haben wir noch was in der Kasse ich habe nichts mehr
Kleingeld
ich muss morgen auf die Bank
look at that
hier müsste doch was sein
das ist Industriegebiet Michael hier ist nichts 
Alles was gut tut da steht es das wird das erste
ja
alles gleich mit
da machen wir gar nicht rum
den dicken nur
den dicken
oder beide
...

BUCHPRÄSENTATION OSKAR-VON-MILLER STRASSE 16 (Filmmuseum Frankfurt a. M.)
BOOK PRESENTATION OSKAR-VON-MILLER STRASSE 16 (German Film Museum, Frankfurt am Main).

2004
Plakat 59,4 cm x 42 cm, s/w, Text ‘In Roten Sachen’ (deutsch), Auflage 500.

Poster 23.4 inches x 16.5 inches, b/w, text ‘In Red Garments’ (in German language), number of copies: 500.

‘In Roten Sachen’ dokumentiert den wiederholten Kinobesuch des Films ‘Der Rote Drachen’. Das bei der ersten Filmvorführung gesammelte Wissen ist Grundlage der Unterhaltung beim zweiten
Hinsehen. In Form von Zwischenrufen werden die auf der Leinwand sich abspielenden Handlungen vorweg genommen.

‘In Red Garments’ documents a second, repeated, visit to the cinema to see ‚Red Dragon‘. The conversation during the second viewing is based on knowledge gained from the first. By loudly interjecting, the viewers anticipate the action on
the screen.

Auszug aus / Excerpt from: IN ROTEN SACHEN

das ist er jetzt aber oder
ja jetzt geht es los
jetzt geht es los jetzt geht es gleich los wie geht es los
universell
mit einem Loewen geht es los im übrigen
du hast doch gemeint das Orchester
hm
das hoert du ja schon jetzt
ach so das hört man nur und sieht man nicht
doch du siehst es auch gleich aber erst die Namen natürlich
zuallererst der Löwe
ja das hatten wir ja jetzt schon willst du mich jetzt bei jedem Ding verbessern dann kommen wir nicht mehr weiter
ich wollte nur sicher gehen dass der Löwe am Anfang war
ah ja
die sind ganz schön alt
der mit der Glatze ist fällig der mit der Glatze der
hast du gehört der hat gerade den falschen Ton gespielt
der ist gefährlich
nein der ist fällig
der hat die ganze Symphonie versaut mit seinem falschen Ton gerade
jetzt sieht man gleich Hannibal Lector im Zuschauerraum der ihn anhypnotisiert anfixiert
ja er riecht ihn schon ich habe gedacht die haben alle die gleiche Nase die Frauen im Zuschauerraum bis auf die blonde da vorne der spielt ja nur falsch und er schämt sich
weil er weiss dass er jetzt gleich verspeist
verspeist wird das weiss er doch nicht
doch
der sieht aus wie die Schwester vom Walter Herde ist eine Anspielung auf Schweigen der Lämmer
mhm
den essen sie jetzt gleich auf
kommt der wieder
nein den essen sie jetzt gleich auf sie wissen es nicht sie haben ihn schon auf dem Teller
den hat er gekocht
ihr könnt mir jetzt auch viel erzählen
wuerden sie es vielleicht nicht essen
jetzt und
jetzt klingelt es jetzt kommt der der Chefermittler kommt jetzt der kommt immer zu ihm weil er ist Psychologe 
Edward Norton der ist echt klasse der ist ganz muede
er sucht nach einem Mörder und merkt nicht dass er vor ihm sitzt
er sucht eigentlich ihn und er hilft ihm dabei
und findet er ihn
natuerlich findet er ihn
er hat ihn jetzt gleich
...
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farther away and at the same time the terms might be applied
might
the other way round as well
mhm
at times attempts were made to throw in a joke during the description
of the room and the one that I remember best is is the
that’s not true I didn’t throw in any jokes
so who
and I almost made the one about the digital camera that was suppos-
edly hanging there when all it was was a small metal box
oh well it really did look like a real one
but it wasn’t
that was the wall between the two
a connotation or
between the two archways
so that was a joke you threw in there for me
that was a joke
a good one
nobody would’ve detected that as a joke if you hadn’t uncovered it now
that’s true
I don’t think anyone laughed at it then either
not really Denise got up once 
and went over there
yes right
to have a closer look right
right
at the silhouette stars
right that’s when she
yes the thing with the axis
an argument arose about the axis with the different
yes the formulations of the axis
yes on the number of axis of reflection that are in a Christmas star you
went over there and counted them 
three
no you said something different I said three
I said it had three altogether
I said there were four axis of reflection and you said no that there were
a lot more
sure ‘cause there is another diagonal line you have to explain that to
me again sometime Hank
I could explain it to you now
but anyway we were surprised to find three silhouette stars on that wall
right one of them was only half open
in an otherwise empty room like that inside a museum
one of them very very small
very small
very small
the one at the very right
an inch by an inch at the most
yes that’s what we estimated
and I said half an inch by half an inch
we only noticed it ‘cause it was white and its colour differed from 
right
the ochre colour of the wall
and the little piece of adhesive tape with which it had probably been
taped to the wall we didn’t even see that
I’d think that they used glue instead of adhesive tape
for the other ones they had definitely used adhesive tape a kind of
adhesive type material
we have to mention that the stars were arranged on the partition wall
of the two dividing the rooms thirty and twenty nine
and inserted into this wall were two archways and we are talking about
the centre part between the two archways
right between the two archways
as I said
in the end the two Christmas stars were left on the wall
during the exhibition
the left archway we suspected that since its colour the archway’s colour
didn’t blend in with
so what is the archway anyway the opening or the surrounding area
strictly speaking you’d have to call it arcade
passageway refers to the opening in the gate
the opening and the arch is
is
what creates the opening because the archway was its basic fabric
was grey grey blue in its colour texture
differed from the colour of the rest of the wall which made us suspect
that it had originally been closed because at the borders of that grey
area you could detect drilling holes
we only suspected that after Marcus had argued for quite some time
that it had been 
true
put in
yeah
afterwards 
which I still don’t believe
no
that’s bollocks
no right we rebutted that afterwards
who what was built in afterwards
this the second archway
we said before that there was only one
yes
that’s bollocks
well I parted from the assumption that I guess I had an off-day when
we were doing the description
yeah right try to wiggle yourself out of it
well put it right now Marcus
I didn’t have any of the beer you’d brought 
I did
I only had water
I had three
ok so then explain to us what you’re assumption had been Marcus
god I guess it was probably the difference in colour that had me con-
fused I guess that made me think that the archway was actually put in
afterwards which was obviously bollocks
both of them were put in before
right
and one of them was covered up
right we were able to detect that later
I think the whole partition wall was put up later
I was cold as well that day
later we were able
it was freezing
to see that
all these heaters were apparently not running
that’s not true I touched them and they were warm
but you were sitting there with your jacket on
I was the only one I don’t really remember but I think I was wearing my
army coat while Michael and Hank
my parka was hanging over something that we haven’t described yet
right but right now let’s go on with this archway it had these drilling
holes and different colour applicants or whatever that’s called colour
applications or whatever layers of colour where you could see that the
wall the archway had been covered up and the colour with which the
other walls had been painted made the archway differ from the ‘cause
it had been covered up and this this covering that you saw had been
taken off
but we’ve already spoken about this  
so that you were able to see that yes I only wanted to point out again
why and then we went on to where the bag was standing under that
archway and then the power sockets and the tripod which bag was it
that was standing there
that was yours and then you described what was inside the bag
your bag was standing there as well wasn’t it no
yours
no
first we described what we saw looking through the archway
oh right
and then we returned to what was standing under the archway and
yes
looking through the archway you were going on forever about the win-
dows 
no about the heaters
an excellent description during which you weren’t paying attention by
the way Michael
so that you described them again
that was quite lengthy
you stopped me at some point
I was the only one to notice
right right
I mean I had to talk for quite some time
count through the segments of them bars
oh yes
where we argued whether they had the size of a CD or a single big
a single would have been too big
and a CD too small
a CD would have described it quite well I think
in any case it wasn’t standard paper-size
no it was rather squarish
you didn’t want to tell what you had in your handbag
tell us now
‘cause we saw it lying there on one of the window sills
yes I said that that it was none of your business and that it wasn’t of
interest anyway because it was nothing you could actually see
right
but my black bag you did see and my 
but you did see that I was wearing a short-sleeved shirt under my
jumper or what
ok but maybe that would’ve been giving too many superfluous details
the scarf was visible so I pointed out that that your granny had given
that to you but else   
very well so then we got to my bag in the archway
Anna came walking through at that point
right Anna came walking through
and you yelled out Anna
walked in and right out again
I yelled Zeitseva
what was she wearing 
she was
was too brief
wearing a long skirt
a dark blue denim skirt and a jumper that was a little too short in that
cold for my taste
there were these orange curtains at the windows which you could pull
up
we had a special term for that draped
draped
we had quite a few didn’t we
quite a few yes
but we finally agreed on draped
with four arches
at some point somebody said the curtain drops
curtain drops yes
because it could be lifted up
like a drop curtain in the theatre

right and that in the lower half there were these makeshift sheets which
looked like linen
that were simply drawn onto strings and tied to the iron bars
and these bars
the black
were also mounted in front of the inner of the actual windows where
we later noticed that they were double windows and were made up of
two sashes
the heating system
and were locked
the heaters were incredibly measly as well they all looked different
yes each one looked different from the others one was longer than the
others one only consisted of two pipes
the other one of three pipes
it’s quite hard to recollect that now
so part of the connecting tubes was of a different radius
you 
I think in the big room they were all the same
no not really
no Michael you didn’t pay attention very well
I didn’t see that either
but then he’s complaining about me talking too long you should’ve lis-
tened better to what I was saying then
should we leave the heaters out
we can’t do that
too late they’re out 
yeah but we can leave them aside until we get to the description of the
small room and then describe the other ones quickly   
anyhow all I know is that I’d never seen heaters like that before
that’s true
when we had this this argument about the silhouettes I said that we
should give Gabriele Hasselmaier3 a call
Haselmaier
Haselmaier
right
her being an expert on that
right
I missed that one
yeah but the silhouettes she makes are of a much higher workmanship
should we call her now
than the ones we saw there
come on now
that was mere tinkering
well yes they were of an altogether different quality
especially the smallest one
that one especially
that was a piece of art
quite astounding in it’s simplicity
mhm
their fondness for decoration is an seems to be characteristic for the
Russians maybe we should mention that in this context
pardon me
decoration adorning things was sort of like a feature that I always rec-
ognized Moscow by
so you think they put up the decoration for us
I didn’t say that
welcome
I didn’t mean it like that but there’s an incredible amount of Christmas
decoration all over Moscow
but we weren’t able to see it from where we were sitting 
yes but even even inside the room you found all kinds of Christmas
decoration
even though you couldn’t tell whether it had been left there from the
previous year
just imagine how they celebrate Easter
even though we were able to see some things outside the room
afterwards
a small section of the Kremlin
right
Kremlin
Kremlin
you were able to see through the window
you were
through the past the lifted curtains I was able to see a section of one
of the Kremlin towers
Kremlin
Kremlin
Marcus is spreading his speech impediment like a plague
Kremlin
Crumble
a little like crumblin’
crumblin’
Kremlin
Kremlin
right
anyhow in addition these curtains had laces with fringes  
golden
made of Djarka fabric
I wonder if they’ll still be there
and where were the Dauth Schneider4-sized pipes
they were all over the place but we only labelled them as such in our
room the smaller one
let’s move towards the partition wall first
they got this label because they were so incredibly thick which is
unusual for heating pipes and they reminded us of the waste pipe of
the barf bowl at the Dauth Schneider
and also that they weren’t plate heaters
yes they did have a plate heater but that was the very last one in our
room wasn’t it
that’s right
again it depends
nineteen plates
nineteen plates
approximately
during that phase of the room description the first corrections had to be
made
what the
during that phase when we’d reached the window side of the back
room that is we committed two errors the ventilation shafts which
weren’t closed off by wood so to speak 
oh right
but by paper packing paper and the other error was that I once men-
tioned that the
fuse boxes
fuse boxes were
oh right
turned out to be an error as well
mounted in between the windows above the heaters
right that’s where they were and in the end they turned out to be mere
access devices for the heating pipes
it was me who pointed that out ‘cause next to that one door  to one of
the alcoves ‘cause they weren’t really compartments but rather alcoves
at this half-open door  I’d hung up my new parka
mhm
and I said that it was draggling in the dirt
only the ribbons
‘cause you’d always hang it up by its hood
with the elastic ribbon
and then I said that there was a pipe running along the wall of the
alcove and that it wasn’t the fuses and since I was sitting so close to
the alcove I could tell you about what you weren’t able to see from
where you were sitting namely that they’d wrapped old rags around the
pipe 
you had already seen that before yes
when I hung up my jacket
at this point I have to confess that I know for certain that the small
Christmas star had been taped on with adhesive tape as well
really you really had us in suspense there for quite some time
I’d noticed that already too 
oh well but why confess I also said that the heaters were running
‘cause I’d touched them before I wouldn’t have been able to know that
from a distance either what does that have to do with making a con-
fession
obviously each of us used previous knowledge and me I
spit it out
and the thing about about this fuse box you said when you said that you
were actually able to see that and so everyone was really convinced by
what you said that is that it had to be a valve to vent the heater since
you could still see marks of some liquid on the wall 
where they’d forgotten to put a bucket underneath it when they were
venting the heater
yes more or less  
there were marks all over the place
mhm
I have some more post-knowledge so to speak everything we just
pointed out was basically previous knowledge from when we inspected
the room things you weren’t actually able to detect when we sitting in
the room but already knew as it were and after the room description
was over Hank and I took a closer look a the partition wall 
I know what you’re getting at Marcus
a hodgepodge of things that we found on that wall incredible like small
drawings ranging from a drawing of a a little figure I believe to more
complex designs like where drilling holes were applied all drawn with
light pencil strokes
and that’s when we noticed the marks where the hall thirty had been
affixed which we hadn’t seen until then
right
or
yes you don’t notice a lot of things until you look up close
but we didn’t want to get up
we didn’t want to it was cold too
and then there were these marks where that had been left by the hot
air of the heater
especially at the last heater that is the plate heater
right
which you that we didn’t really want to describe at first  and in the end
we did describe them in detail or didn’t we
mhm
yes  
yes at first we said that we didn’t have to go into detail on that and then
we realised that it was kind of interesting after all
it’s an empty wall Michael said an empty wall
right
refreshing emptiness that’s what I said
refreshing emptiness
right
but then we noticed that horizontal mark left by the the hot air or what-
ever
no there were marks and then there was this sort of drawing revealing
that there’d once stood   
to the left of the heater
a piece of furniture
say again
a piece of furniture
a piece of furniture
right

the alcove where the heater was
garniture
precisely
reaching into the left-hand corner and a reaching up to a few inches
above the alcove 
right
in height
lying on the side
and no one laughed at that either
I think I did laugh
me too
I think we made two jokes in total
we made various jokes
well yes and then there were
another joke was
right 
right
no that wasn’t a joke
only two jokes then
that the windows had been locked with latches
oh right
but with the key in the latch
yes that was a joke
but how was that a joke I though that was nice
yes that was a joke
I thought that was nice
if you think about it afterwards it was a joke
so then it was a joke but I thought it was nice anyway
I made another really silly joke
there are nice jokes you know
but I don’t think anyone noticed I said
I didn’t mean it like that
the plaster that had come off where the
mhm
the number twenty nine was on the wall had the shape of Russia
at first I thought that the Kosuth was a joke as well but then it wasn’t a
joke after all
which one
that was a subtle one now
well then
but let’s get back to the room description
which reminds me something that should maybe be mentioned as well
although it wasn’t a joke that Marcus said about himself that he always
felt he wanted to be class winner 
aw right
something of that sort and that he always felt that he was being
assessed like a pupil and that he always acted on that in order to come
out as class winner
how are you feeling now Marcus
so so
I think Marcus almost always feels like that don’t you
not today ‘cause it’s so dark in here
yes that’s true that makes it easier
and I’m sitting with my eyes closed which helps me relax
but it’s gotten lighter already
yes that’s true it’s gotten a lot lighter in the room
you get used to the dimness
saying that you dimly remember something obtains a whole new mean-
ing in this context
a classic
excellent
I dimly remember
brilliant
very good something else that was noteworthy about that window the
window in the small room was that it had a kind of bar mounted inside
the window recess or some kind of hinge from the window bars that
must’ve been there at one time which distinguished it from the other
windows
right that’s gonna stay there
yes
and the window glass of that same window had a crack
ah right yes
right
which made me say that that had been fixed a lot better than the
mhm
right
window in the office
our office window
and then I snapped at you that I don’t remember what I said
come on now you said
something of that sort
and then that that awkward moment arose when Marcus was men-
tioned by name when he said that there was a smut on the wall
yes you that had to be brought up again oh well
had to bring that up again
and someone shouted out his last name
and even his address was spelled out
but it was kind of unnecessary to point out that it was smut
and I tried to wiggle myself out of it by throwing in Roberto Ohrt’s5

address
and you were trying to get out of it by saying that smut wasn’t neces-
sarily a bad thing but then we corrected you by saying that smut was
always a bad thing
I also liked the way Denise put it when she said that they were
traces of heavy feasting
feast marks
and traces of qualm
yes
traces of qualm doesn’t necessarily have to be a negative term
no
but smut is
so now to clear up the misunderstanding it was simple spots on the wall
to clear it up it was smut
but that is already bringing us back to the corner where we were sitting
and before that there were still
right behind us
all these sockets the power sockets which in reality weren’t power
sockets
oh yes right right when we were arguing about the spots the discussion
arose whether this one thread was ghost crap or
spider webs
dust bunnies
right
right didn’t we say that Niklas probably knew a good term for
yes
at first I thought that the
but we didn’t think of that
no
at first I actually thought that it was a crack in the wall
right
and then 
how naive
naive
and only then you pointed out to me that it was a dust ball dust bunny 
you normally wear glasses don’t you
but I wasn’t wearing them that day
that explains it all
you hardly ever wear them
I wasn’t wearing mine either
I was wearing mine that day
I wasn’t
otherwise it wouldn’t have made much sense for you Hank
we completely forgot that at this point we should mention the difficul-
ties you had to find words to explain those coverings for the fake power
sockets that were all over the wall
we had real difficulties with that
that was a real drag
what a drag
why ever you decided to do that
yes that was
that was really good
good but a drag just the same
very consistent and you went through with it real fast
yeah but the reason why it was so good was that 
stuck to the gist
because I wanted to get it over with actually
ok then the building didn’t have a ceiling the room didn’t have a ceiling
who does it the fastest
did we do the floor first and then the ceiling
no
first we talked about the fake lino no cork floor
we agreed that we would start at the top and work our way down like
we did at Roberto’s place
oh ok so first we did the ceiling and then the floor
yes
even though I proposed a a repetition of the that whole part ‘cause
right then I’d had a weak moment and wasn’t able to pay attention to
Michael’s really good description of the lino floor anymore 
that wasn’t lino that was PVC
you have an attention span of no more than twenty minutes
the same as today
it’s about 
PVC cork imitation
Roberto’s name was mentioned in connection with the dust bunnies
already
right exactly
didn’t we wanna call him and tell him to come by when he’s done
hoovering at home
yes yes
even though there wasn’t really that much dust
no
but dirt
but dirt
all these spider webs
which weren’t much longer than an index finger ‘though
how was that I guess at Roberto’s place there’s
so who said that that wasn’t a spider web
I said
so now all of a sudden it is a spider web 
it was a spider web
that’s what I said
that were left-overs from a a 
don’t you think we
a composition consisting of
a composition
a composition consisting of spider webs and dust
I’d like to
don’t you think we should make a sketch of that
please use the technical terms correctly
isn’t a composition a mixture
but not only of metals
between metals it’s called an alloy
what are you talking about right now
I remember that in Russia that in Moscow
right
the vain attempt to express yourself well

the dust
the dust
the museum for steel and alloy
and at first we thought that the museum had been built for Stalin and
then we couldn’t make out what alloy had to do with Stalin
even though there does exist a relationship between the two words
because Stalin means made of steel
right
mhm
and you hit on all that only talking about the dust thread
yes that was  a little
well you know sometimes one thing leads to the next
ok then so I may talk about the stewardess on the way back as well
no but about the article Modern ist wer gewinnt6

yes
who wins
oh ok modern is who wins
by Guillaume Paoli
and I didn’t even know that Guillaume is French for Wilhelm I thought
that was really nice I guess you could say that that was one of the most
important realisations I’ve made 
o dear Marcus don’t say that
wow
Guillaume I honestly didn’t know that
Guillaume
Guillaume
don’t shut him up like that
I’m not trying to shut him up I was just correcting his pronunciation
so then in reality you’d say Wilhelm Apollinaire
so what did the ceiling look like
you take over again
you go on
ok so the ceiling vault no help me out
beams
beams
no
beams
seven
T-shaped supporting beams and arched recesses curving towards the
sky
I guess that’s enough
that’s enough
concave or convex
convex depends from which angle you look at it
from beneath
from beneath it’s convex and inside the recesses there’s either nothing
at all or an additional ceiling illumination which looked like from inside
a solarium
there wasn’t any ceiling illumination
oh right
no ceiling illumination
smoke detectors
no
no actually they were neon lamps 
that were those things
twelve
ok
twelve of them so there were three by four arranged in rows
neon lamps
three by four in rows
three by four
illumination objects
at first they looked like illumination or heating objects but then
yes
right objects
we realised that there were neon lamps inside like fluorescent tubes
and in addition they had smoke detectors to the right and left in differ-
ent shapes
and the power sockets again
another thing I thought that I found noteworthy was that with deter-
mined shapes almost everything is possible in Russia
mhm
even though even though two objects have the same function they don’t
necessarily have the same shape
unity they have no spirit of unity
but you only notice that when going looking at the details from the out-
side it does seem like
I mean considering that we are talking about the Lenin museum which
is a relic of the Soviet Union and in this context to speak of their lack
of spirit of unity I guess back then they would have sent you to the
Goulak for that no spirit of unity
the mounts of the T-shaped supporting beams were
which looked like
for the
oh ok
for the lamps that were dangling halfway into the room these construc-
tion site lamps
although you didn’t know what German construction site lamps looked
like
right I didn’t know
although 
I said that they looked more like the lamps at the Friday Kitchen7

even though I think that Denise was talking about different I knew what
kind of construction site lamps she was talking about
but I wasn’t talking about those that hang down from the ceiling
I tried I tried explaining the difference to you but I couldn’t because right
then I didn’t get any support from you when I was doing my description
I’m not talking about the lamps that hang down from the ceiling at the
Friday Kitchen but the ones that hang behind the bar
oh those ok
don’t they have these hooks where you hang them up
I think Denise what Denise was referring to when she described the
German construction site lamps are those lamps that they use as a
barrier and what you have in mind when you think of construction sites
the blinking ones right
exactly
no not the blinking ones the ones I was talking about are different never
mind
I have no idea what a German construction site lamp might look like
I’ll show them to you sometime
ok
I have quite a good idea what a construction site lamp looks like and a
working lamp
maybe the one I meant was a lamp like the ones that are used in park-
ing garages which are really basement lamps you often find them in
basements these lamps that have
when a basement is used as a hobby room
with a glass glass
and lattices over it
exactly
they have more of an oval shape
well but that’d be a German basement hobby room not a party room
well anyway another thing I noticed about the beams about the T-
shaped supporting beams was the small eye screw 
right
yes
right
which were throwing shadows like these things 
soap bubbles
that you use to make soap bubbles right
and don’t forget that the lamps had this greenish
mhm
right
we noticed that later
that the protection 
not the lattices
the lattices were blue
the lattices were blue
and the little cap was green
the part where the socket is
yes something like that
I think at that point I was mentally craving a coffee again
I’d already felt the urge to go to the loo after ten minutes
by the way I didn’t smoke a single cigarette while we were in that room
astonishing
I thought that was a no-smoking room
instead of that I ate those horrible crisps that tasted of sour creme and
onion from Estrella
I didn’t smoke now either
and we originally wanted to describe ourselves but at the shoes
I got as far as Marcus’ bracelet and then everyone was screaming no
I didn’t want to 
up to the god knows what
didn’t want to show my shoes you can see that in the pictures we took
they weren’t they’re not bad your shoes
yes
yes
yes but for a big city
they’re ok
for a city like Moscow
still better than the moon boots Hank took with him
they’re perfect in the snow
but if you think that that was a room in a museum and I had problems
at the Pushkin museum as well I wished I’d put on my leather boots I
was wearing them when
yeah well but if you’re talking like that Marcus maybe you should con-
sider a general makeover
so we only have a total of three
not only different shoes 
with the camera or four with Marcus’ and Hank’s camera and another
three on my digital camera which were only test photos ‘though before
it stopped working but back at the hotel it was working fine again oddly
enough
and I have to admit that I was really scared ‘cause I had the camera in
my hand when it conked out and I thought that I’d broken it so I was
really glad when it was working again and that it’d just been technical
prank so to speak and once before that I thought that it wasn’t working
because it’d gotten too cold so I put it in my arm pit to warm it up
I had connected it to a point in the room and we were all worried that
the electricity would be too the voltage would be too high for the cam-
era even though that would have quite disappointed me as thrilled as I
was at first to find the very same points that we have this far away from
home
that would have been mentioned in the Baedeker8 if you hadn’t been
supposed to plug in any of your electronic devices   
you’d suppose they would 
because they have a different voltage ampere or whatever
I think my guess is that the electricity supply there is rather irregular
and that is what caused it
you mean the electricity arrives in waves
that’s quite possible
in shoves
it’s not normal anywhere to constantly  
in portions
have sixty volts
Michael’s camera got hit with a large portion

Annotations

1      Moscow Biennale for Contemporary Art, 2005
2 Jospeh Kosuth One and Three Chairs, 1965-67. Phtograph of a chair to scale, wooden fold-
ing chair, photographic enlargement of dictionary definition.

Installation view, Information,
The Museum of Modern Art, New York, 1970

(from: Art after Philosphy and After, page 202, the MIT Press, 1991) 
Compare illustration of the installation in: The Power of Display, page 274, The MIT Press,1998

3      Gabriele Haselmeier (artist) who is remembered for her silhouette works
4 Apple wine tavern in a district of Frankfurt called Sachsenhausen
5 Art enthusiast, editor and author of numerous texts on art theory (among others ‘Serial
Artists, persistently offending’; in ‘Oskar von Miller Strasse 16, Silverbridge, 2003).
The name is also the title of the 2.1 issue of the magazine series Transkript, which includes the
description of the living room of Roberto Ohrt’s flat in Hamburg. This description was made only
a few weeks before the description of the premises of the Lenin Museum in Moscow.
6      Title of an article bys Guillaume Paoli in the Frankfurter Allgemeine Zeitung on January 5th
January 2005.
‘The Reconstruction of the Old is nontrivial: Bauhaus and the Future of Reconstruction’
7     Public kitchen in Frankfurt/ Main. Every Friday a warm dish is offered prepared by varying
guest cooks.
8   Moscow travel guide of 250 pages.
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binge-volting
right
Marcus might be right
he’s not
sure
electricity can it’s not normal that it steadily runs through at sixty watts
or volts
yes but they would have mentioned that in the Baedeker
sixty is too much anyway
Hank carefully went over all the warning advice
true
and they didn’t mention anything about
do you want us to spell Baedeker for you
Baedeker no I can read it off
oh ok you can check
not plugging in your electronic devices
by the way the beer we took along that was hardly touched by anyone
we
think again
gave that to the guards
I drank a whole can of beer
there were three left
we had a total of eight and I had five of them
what
how did we finish
that’s not true
either with the bracelet
with the floor
no
or
we were talking about the crown caps that were lying around on the
floor
yes right
describing
on the fake cork floor
no that’s not how we ended we ended a little after the bracelet
a good ending
I don’t remember let’s listen in on it again
as far as I know that’s where we ended ‘cause nobody felt like going on
really
yes
now I remember why I didn’t smoke I didn’t have my cigarettes with me

Text: Michael S. Riedel, 2005.
Translation: Lisa Voigt.

farther away and at the same time the terms might be applied
might
the other way round as well
mhm
at times attempts were made to throw in a joke during the description
of the room and the one that I remember best is is the
that’s not true I didn’t throw in any jokes
so who
and I almost made the one about the digital camera that was suppos-
edly hanging there when all it was was a small metal box
oh well it really did look like a real one
but it wasn’t
that was the wall between the two
a connotation or
between the two archways
so that was a joke you threw in there for me
that was a joke
a good one
nobody would’ve detected that as a joke if you hadn’t uncovered it now
that’s true
I don’t think anyone laughed at it then either
not really Denise got up once 
and went over there
yes right
to have a closer look right
right
at the silhouette stars
right that’s when she
yes the thing with the axis
an argument arose about the axis with the different
yes the formulations of the axis
yes on the number of axis of reflection that are in a Christmas star you
went over there and counted them 
three
no you said something different I said three
I said it had three altogether
I said there were four axis of reflection and you said no that there were
a lot more
sure ‘cause there is another diagonal line you have to explain that to
me again sometime Hank
I could explain it to you now
but anyway we were surprised to find three silhouette stars on that wall
right one of them was only half open
in an otherwise empty room like that inside a museum
one of them very very small
very small
very small
the one at the very right
an inch by an inch at the most
yes that’s what we estimated
and I said half an inch by half an inch
we only noticed it ‘cause it was white and its colour differed from 
right
the ochre colour of the wall
and the little piece of adhesive tape with which it had probably been
taped to the wall we didn’t even see that
I’d think that they used glue instead of adhesive tape
for the other ones they had definitely used adhesive tape a kind of
adhesive type material
we have to mention that the stars were arranged on the partition wall
of the two dividing the rooms thirty and twenty nine
and inserted into this wall were two archways and we are talking about
the centre part between the two archways
right between the two archways
as I said
in the end the two Christmas stars were left on the wall
during the exhibition
the left archway we suspected that since its colour the archway’s colour
didn’t blend in with
so what is the archway anyway the opening or the surrounding area
strictly speaking you’d have to call it arcade
passageway refers to the opening in the gate
the opening and the arch is
is
what creates the opening because the archway was its basic fabric
was grey grey blue in its colour texture
differed from the colour of the rest of the wall which made us suspect
that it had originally been closed because at the borders of that grey
area you could detect drilling holes
we only suspected that after Marcus had argued for quite some time
that it had been 
true
put in
yeah
afterwards 
which I still don’t believe
no
that’s bollocks
no right we rebutted that afterwards
who what was built in afterwards
this the second archway
we said before that there was only one
yes
that’s bollocks
well I parted from the assumption that I guess I had an off-day when
we were doing the description
yeah right try to wiggle yourself out of it
well put it right now Marcus
I didn’t have any of the beer you’d brought 
I did
I only had water
I had three
ok so then explain to us what you’re assumption had been Marcus
god I guess it was probably the difference in colour that had me con-
fused I guess that made me think that the archway was actually put in
afterwards which was obviously bollocks
both of them were put in before
right
and one of them was covered up
right we were able to detect that later
I think the whole partition wall was put up later
I was cold as well that day
later we were able
it was freezing
to see that
all these heaters were apparently not running
that’s not true I touched them and they were warm
but you were sitting there with your jacket on
I was the only one I don’t really remember but I think I was wearing my
army coat while Michael and Hank
my parka was hanging over something that we haven’t described yet
right but right now let’s go on with this archway it had these drilling
holes and different colour applicants or whatever that’s called colour
applications or whatever layers of colour where you could see that the
wall the archway had been covered up and the colour with which the
other walls had been painted made the archway differ from the ‘cause
it had been covered up and this this covering that you saw had been
taken off
but we’ve already spoken about this  
so that you were able to see that yes I only wanted to point out again
why and then we went on to where the bag was standing under that
archway and then the power sockets and the tripod which bag was it
that was standing there
that was yours and then you described what was inside the bag
your bag was standing there as well wasn’t it no
yours
no
first we described what we saw looking through the archway
oh right
and then we returned to what was standing under the archway and
yes
looking through the archway you were going on forever about the win-
dows 
no about the heaters
an excellent description during which you weren’t paying attention by
the way Michael
so that you described them again
that was quite lengthy
you stopped me at some point
I was the only one to notice
right right
I mean I had to talk for quite some time
count through the segments of them bars
oh yes
where we argued whether they had the size of a CD or a single big
a single would have been too big
and a CD too small
a CD would have described it quite well I think
in any case it wasn’t standard paper-size
no it was rather squarish
you didn’t want to tell what you had in your handbag
tell us now
‘cause we saw it lying there on one of the window sills
yes I said that that it was none of your business and that it wasn’t of
interest anyway because it was nothing you could actually see
right
but my black bag you did see and my 
but you did see that I was wearing a short-sleeved shirt under my
jumper or what
ok but maybe that would’ve been giving too many superfluous details
the scarf was visible so I pointed out that that your granny had given
that to you but else   
very well so then we got to my bag in the archway
Anna came walking through at that point
right Anna came walking through
and you yelled out Anna
walked in and right out again
I yelled Zeitseva
what was she wearing 
she was
was too brief
wearing a long skirt
a dark blue denim skirt and a jumper that was a little too short in that
cold for my taste
there were these orange curtains at the windows which you could pull
up
we had a special term for that draped
draped
we had quite a few didn’t we
quite a few yes
but we finally agreed on draped
with four arches
at some point somebody said the curtain drops
curtain drops yes
because it could be lifted up
like a drop curtain in the theatre

right and that in the lower half there were these makeshift sheets which
looked like linen
that were simply drawn onto strings and tied to the iron bars
and these bars
the black
were also mounted in front of the inner of the actual windows where
we later noticed that they were double windows and were made up of
two sashes
the heating system
and were locked
the heaters were incredibly measly as well they all looked different
yes each one looked different from the others one was longer than the
others one only consisted of two pipes
the other one of three pipes
it’s quite hard to recollect that now
so part of the connecting tubes was of a different radius
you 
I think in the big room they were all the same
no not really
no Michael you didn’t pay attention very well
I didn’t see that either
but then he’s complaining about me talking too long you should’ve lis-
tened better to what I was saying then
should we leave the heaters out
we can’t do that
too late they’re out 
yeah but we can leave them aside until we get to the description of the
small room and then describe the other ones quickly   
anyhow all I know is that I’d never seen heaters like that before
that’s true
when we had this this argument about the silhouettes I said that we
should give Gabriele Hasselmaier3 a call
Haselmaier
Haselmaier
right
her being an expert on that
right
I missed that one
yeah but the silhouettes she makes are of a much higher workmanship
should we call her now
than the ones we saw there
come on now
that was mere tinkering
well yes they were of an altogether different quality
especially the smallest one
that one especially
that was a piece of art
quite astounding in it’s simplicity
mhm
their fondness for decoration is an seems to be characteristic for the
Russians maybe we should mention that in this context
pardon me
decoration adorning things was sort of like a feature that I always rec-
ognized Moscow by
so you think they put up the decoration for us
I didn’t say that
welcome
I didn’t mean it like that but there’s an incredible amount of Christmas
decoration all over Moscow
but we weren’t able to see it from where we were sitting 
yes but even even inside the room you found all kinds of Christmas
decoration
even though you couldn’t tell whether it had been left there from the
previous year
just imagine how they celebrate Easter
even though we were able to see some things outside the room
afterwards
a small section of the Kremlin
right
Kremlin
Kremlin
you were able to see through the window
you were
through the past the lifted curtains I was able to see a section of one
of the Kremlin towers
Kremlin
Kremlin
Marcus is spreading his speech impediment like a plague
Kremlin
Crumble
a little like crumblin’
crumblin’
Kremlin
Kremlin
right
anyhow in addition these curtains had laces with fringes  
golden
made of Djarka fabric
I wonder if they’ll still be there
and where were the Dauth Schneider4-sized pipes
they were all over the place but we only labelled them as such in our
room the smaller one
let’s move towards the partition wall first
they got this label because they were so incredibly thick which is
unusual for heating pipes and they reminded us of the waste pipe of
the barf bowl at the Dauth Schneider
and also that they weren’t plate heaters
yes they did have a plate heater but that was the very last one in our
room wasn’t it
that’s right
again it depends
nineteen plates
nineteen plates
approximately
during that phase of the room description the first corrections had to be
made
what the
during that phase when we’d reached the window side of the back
room that is we committed two errors the ventilation shafts which
weren’t closed off by wood so to speak 
oh right
but by paper packing paper and the other error was that I once men-
tioned that the
fuse boxes
fuse boxes were
oh right
turned out to be an error as well
mounted in between the windows above the heaters
right that’s where they were and in the end they turned out to be mere
access devices for the heating pipes
it was me who pointed that out ‘cause next to that one door  to one of
the alcoves ‘cause they weren’t really compartments but rather alcoves
at this half-open door  I’d hung up my new parka
mhm
and I said that it was draggling in the dirt
only the ribbons
‘cause you’d always hang it up by its hood
with the elastic ribbon
and then I said that there was a pipe running along the wall of the
alcove and that it wasn’t the fuses and since I was sitting so close to
the alcove I could tell you about what you weren’t able to see from
where you were sitting namely that they’d wrapped old rags around the
pipe 
you had already seen that before yes
when I hung up my jacket
at this point I have to confess that I know for certain that the small
Christmas star had been taped on with adhesive tape as well
really you really had us in suspense there for quite some time
I’d noticed that already too 
oh well but why confess I also said that the heaters were running
‘cause I’d touched them before I wouldn’t have been able to know that
from a distance either what does that have to do with making a con-
fession
obviously each of us used previous knowledge and me I
spit it out
and the thing about about this fuse box you said when you said that you
were actually able to see that and so everyone was really convinced by
what you said that is that it had to be a valve to vent the heater since
you could still see marks of some liquid on the wall 
where they’d forgotten to put a bucket underneath it when they were
venting the heater
yes more or less  
there were marks all over the place
mhm
I have some more post-knowledge so to speak everything we just
pointed out was basically previous knowledge from when we inspected
the room things you weren’t actually able to detect when we sitting in
the room but already knew as it were and after the room description
was over Hank and I took a closer look a the partition wall 
I know what you’re getting at Marcus
a hodgepodge of things that we found on that wall incredible like small
drawings ranging from a drawing of a a little figure I believe to more
complex designs like where drilling holes were applied all drawn with
light pencil strokes
and that’s when we noticed the marks where the hall thirty had been
affixed which we hadn’t seen until then
right
or
yes you don’t notice a lot of things until you look up close
but we didn’t want to get up
we didn’t want to it was cold too
and then there were these marks where that had been left by the hot
air of the heater
especially at the last heater that is the plate heater
right
which you that we didn’t really want to describe at first  and in the end
we did describe them in detail or didn’t we
mhm
yes  
yes at first we said that we didn’t have to go into detail on that and then
we realised that it was kind of interesting after all
it’s an empty wall Michael said an empty wall
right
refreshing emptiness that’s what I said
refreshing emptiness
right
but then we noticed that horizontal mark left by the the hot air or what-
ever
no there were marks and then there was this sort of drawing revealing
that there’d once stood   
to the left of the heater
a piece of furniture
say again
a piece of furniture
a piece of furniture
right

the alcove where the heater was
garniture
precisely
reaching into the left-hand corner and a reaching up to a few inches
above the alcove 
right
in height
lying on the side
and no one laughed at that either
I think I did laugh
me too
I think we made two jokes in total
we made various jokes
well yes and then there were
another joke was
right 
right
no that wasn’t a joke
only two jokes then
that the windows had been locked with latches
oh right
but with the key in the latch
yes that was a joke
but how was that a joke I though that was nice
yes that was a joke
I thought that was nice
if you think about it afterwards it was a joke
so then it was a joke but I thought it was nice anyway
I made another really silly joke
there are nice jokes you know
but I don’t think anyone noticed I said
I didn’t mean it like that
the plaster that had come off where the
mhm
the number twenty nine was on the wall had the shape of Russia
at first I thought that the Kosuth was a joke as well but then it wasn’t a
joke after all
which one
that was a subtle one now
well then
but let’s get back to the room description
which reminds me something that should maybe be mentioned as well
although it wasn’t a joke that Marcus said about himself that he always
felt he wanted to be class winner 
aw right
something of that sort and that he always felt that he was being
assessed like a pupil and that he always acted on that in order to come
out as class winner
how are you feeling now Marcus
so so
I think Marcus almost always feels like that don’t you
not today ‘cause it’s so dark in here
yes that’s true that makes it easier
and I’m sitting with my eyes closed which helps me relax
but it’s gotten lighter already
yes that’s true it’s gotten a lot lighter in the room
you get used to the dimness
saying that you dimly remember something obtains a whole new mean-
ing in this context
a classic
excellent
I dimly remember
brilliant
very good something else that was noteworthy about that window the
window in the small room was that it had a kind of bar mounted inside
the window recess or some kind of hinge from the window bars that
must’ve been there at one time which distinguished it from the other
windows
right that’s gonna stay there
yes
and the window glass of that same window had a crack
ah right yes
right
which made me say that that had been fixed a lot better than the
mhm
right
window in the office
our office window
and then I snapped at you that I don’t remember what I said
come on now you said
something of that sort
and then that that awkward moment arose when Marcus was men-
tioned by name when he said that there was a smut on the wall
yes you that had to be brought up again oh well
had to bring that up again
and someone shouted out his last name
and even his address was spelled out
but it was kind of unnecessary to point out that it was smut
and I tried to wiggle myself out of it by throwing in Roberto Ohrt’s5

address
and you were trying to get out of it by saying that smut wasn’t neces-
sarily a bad thing but then we corrected you by saying that smut was
always a bad thing
I also liked the way Denise put it when she said that they were
traces of heavy feasting
feast marks
and traces of qualm
yes
traces of qualm doesn’t necessarily have to be a negative term
no
but smut is
so now to clear up the misunderstanding it was simple spots on the wall
to clear it up it was smut
but that is already bringing us back to the corner where we were sitting
and before that there were still
right behind us
all these sockets the power sockets which in reality weren’t power
sockets
oh yes right right when we were arguing about the spots the discussion
arose whether this one thread was ghost crap or
spider webs
dust bunnies
right
right didn’t we say that Niklas probably knew a good term for
yes
at first I thought that the
but we didn’t think of that
no
at first I actually thought that it was a crack in the wall
right
and then 
how naive
naive
and only then you pointed out to me that it was a dust ball dust bunny 
you normally wear glasses don’t you
but I wasn’t wearing them that day
that explains it all
you hardly ever wear them
I wasn’t wearing mine either
I was wearing mine that day
I wasn’t
otherwise it wouldn’t have made much sense for you Hank
we completely forgot that at this point we should mention the difficul-
ties you had to find words to explain those coverings for the fake power
sockets that were all over the wall
we had real difficulties with that
that was a real drag
what a drag
why ever you decided to do that
yes that was
that was really good
good but a drag just the same
very consistent and you went through with it real fast
yeah but the reason why it was so good was that 
stuck to the gist
because I wanted to get it over with actually
ok then the building didn’t have a ceiling the room didn’t have a ceiling
who does it the fastest
did we do the floor first and then the ceiling
no
first we talked about the fake lino no cork floor
we agreed that we would start at the top and work our way down like
we did at Roberto’s place
oh ok so first we did the ceiling and then the floor
yes
even though I proposed a a repetition of the that whole part ‘cause
right then I’d had a weak moment and wasn’t able to pay attention to
Michael’s really good description of the lino floor anymore 
that wasn’t lino that was PVC
you have an attention span of no more than twenty minutes
the same as today
it’s about 
PVC cork imitation
Roberto’s name was mentioned in connection with the dust bunnies
already
right exactly
didn’t we wanna call him and tell him to come by when he’s done
hoovering at home
yes yes
even though there wasn’t really that much dust
no
but dirt
but dirt
all these spider webs
which weren’t much longer than an index finger ‘though
how was that I guess at Roberto’s place there’s
so who said that that wasn’t a spider web
I said
so now all of a sudden it is a spider web 
it was a spider web
that’s what I said
that were left-overs from a a 
don’t you think we
a composition consisting of
a composition
a composition consisting of spider webs and dust
I’d like to
don’t you think we should make a sketch of that
please use the technical terms correctly
isn’t a composition a mixture
but not only of metals
between metals it’s called an alloy
what are you talking about right now
I remember that in Russia that in Moscow
right
the vain attempt to express yourself well

the dust
the dust
the museum for steel and alloy
and at first we thought that the museum had been built for Stalin and
then we couldn’t make out what alloy had to do with Stalin
even though there does exist a relationship between the two words
because Stalin means made of steel
right
mhm
and you hit on all that only talking about the dust thread
yes that was  a little
well you know sometimes one thing leads to the next
ok then so I may talk about the stewardess on the way back as well
no but about the article Modern ist wer gewinnt6

yes
who wins
oh ok modern is who wins
by Guillaume Paoli
and I didn’t even know that Guillaume is French for Wilhelm I thought
that was really nice I guess you could say that that was one of the most
important realisations I’ve made 
o dear Marcus don’t say that
wow
Guillaume I honestly didn’t know that
Guillaume
Guillaume
don’t shut him up like that
I’m not trying to shut him up I was just correcting his pronunciation
so then in reality you’d say Wilhelm Apollinaire
so what did the ceiling look like
you take over again
you go on
ok so the ceiling vault no help me out
beams
beams
no
beams
seven
T-shaped supporting beams and arched recesses curving towards the
sky
I guess that’s enough
that’s enough
concave or convex
convex depends from which angle you look at it
from beneath
from beneath it’s convex and inside the recesses there’s either nothing
at all or an additional ceiling illumination which looked like from inside
a solarium
there wasn’t any ceiling illumination
oh right
no ceiling illumination
smoke detectors
no
no actually they were neon lamps 
that were those things
twelve
ok
twelve of them so there were three by four arranged in rows
neon lamps
three by four in rows
three by four
illumination objects
at first they looked like illumination or heating objects but then
yes
right objects
we realised that there were neon lamps inside like fluorescent tubes
and in addition they had smoke detectors to the right and left in differ-
ent shapes
and the power sockets again
another thing I thought that I found noteworthy was that with deter-
mined shapes almost everything is possible in Russia
mhm
even though even though two objects have the same function they don’t
necessarily have the same shape
unity they have no spirit of unity
but you only notice that when going looking at the details from the out-
side it does seem like
I mean considering that we are talking about the Lenin museum which
is a relic of the Soviet Union and in this context to speak of their lack
of spirit of unity I guess back then they would have sent you to the
Goulak for that no spirit of unity
the mounts of the T-shaped supporting beams were
which looked like
for the
oh ok
for the lamps that were dangling halfway into the room these construc-
tion site lamps
although you didn’t know what German construction site lamps looked
like
right I didn’t know
although 
I said that they looked more like the lamps at the Friday Kitchen7

even though I think that Denise was talking about different I knew what
kind of construction site lamps she was talking about
but I wasn’t talking about those that hang down from the ceiling
I tried I tried explaining the difference to you but I couldn’t because right
then I didn’t get any support from you when I was doing my description
I’m not talking about the lamps that hang down from the ceiling at the
Friday Kitchen but the ones that hang behind the bar
oh those ok
don’t they have these hooks where you hang them up
I think Denise what Denise was referring to when she described the
German construction site lamps are those lamps that they use as a
barrier and what you have in mind when you think of construction sites
the blinking ones right
exactly
no not the blinking ones the ones I was talking about are different never
mind
I have no idea what a German construction site lamp might look like
I’ll show them to you sometime
ok
I have quite a good idea what a construction site lamp looks like and a
working lamp
maybe the one I meant was a lamp like the ones that are used in park-
ing garages which are really basement lamps you often find them in
basements these lamps that have
when a basement is used as a hobby room
with a glass glass
and lattices over it
exactly
they have more of an oval shape
well but that’d be a German basement hobby room not a party room
well anyway another thing I noticed about the beams about the T-
shaped supporting beams was the small eye screw 
right
yes
right
which were throwing shadows like these things 
soap bubbles
that you use to make soap bubbles right
and don’t forget that the lamps had this greenish
mhm
right
we noticed that later
that the protection 
not the lattices
the lattices were blue
the lattices were blue
and the little cap was green
the part where the socket is
yes something like that
I think at that point I was mentally craving a coffee again
I’d already felt the urge to go to the loo after ten minutes
by the way I didn’t smoke a single cigarette while we were in that room
astonishing
I thought that was a no-smoking room
instead of that I ate those horrible crisps that tasted of sour creme and
onion from Estrella
I didn’t smoke now either
and we originally wanted to describe ourselves but at the shoes
I got as far as Marcus’ bracelet and then everyone was screaming no
I didn’t want to 
up to the god knows what
didn’t want to show my shoes you can see that in the pictures we took
they weren’t they’re not bad your shoes
yes
yes
yes but for a big city
they’re ok
for a city like Moscow
still better than the moon boots Hank took with him
they’re perfect in the snow
but if you think that that was a room in a museum and I had problems
at the Pushkin museum as well I wished I’d put on my leather boots I
was wearing them when
yeah well but if you’re talking like that Marcus maybe you should con-
sider a general makeover
so we only have a total of three
not only different shoes 
with the camera or four with Marcus’ and Hank’s camera and another
three on my digital camera which were only test photos ‘though before
it stopped working but back at the hotel it was working fine again oddly
enough
and I have to admit that I was really scared ‘cause I had the camera in
my hand when it conked out and I thought that I’d broken it so I was
really glad when it was working again and that it’d just been technical
prank so to speak and once before that I thought that it wasn’t working
because it’d gotten too cold so I put it in my arm pit to warm it up
I had connected it to a point in the room and we were all worried that
the electricity would be too the voltage would be too high for the cam-
era even though that would have quite disappointed me as thrilled as I
was at first to find the very same points that we have this far away from
home
that would have been mentioned in the Baedeker8 if you hadn’t been
supposed to plug in any of your electronic devices   
you’d suppose they would 
because they have a different voltage ampere or whatever
I think my guess is that the electricity supply there is rather irregular
and that is what caused it
you mean the electricity arrives in waves
that’s quite possible
in shoves
it’s not normal anywhere to constantly  
in portions
have sixty volts
Michael’s camera got hit with a large portion

Annotations

1      Moscow Biennale for Contemporary Art, 2005
2 Jospeh Kosuth One and Three Chairs, 1965-67. Phtograph of a chair to scale, wooden fold-
ing chair, photographic enlargement of dictionary definition.

Installation view, Information,
The Museum of Modern Art, New York, 1970

(from: Art after Philosphy and After, page 202, the MIT Press, 1991) 
Compare illustration of the installation in: The Power of Display, page 274, The MIT Press,1998

3      Gabriele Haselmeier (artist) who is remembered for her silhouette works
4 Apple wine tavern in a district of Frankfurt called Sachsenhausen
5 Art enthusiast, editor and author of numerous texts on art theory (among others ‘Serial
Artists, persistently offending’; in ‘Oskar von Miller Strasse 16, Silverbridge, 2003).
The name is also the title of the 2.1 issue of the magazine series Transkript, which includes the
description of the living room of Roberto Ohrt’s flat in Hamburg. This description was made only
a few weeks before the description of the premises of the Lenin Museum in Moscow.
6      Title of an article bys Guillaume Paoli in the Frankfurter Allgemeine Zeitung on January 5th
January 2005.
‘The Reconstruction of the Old is nontrivial: Bauhaus and the Future of Reconstruction’
7     Public kitchen in Frankfurt/ Main. Every Friday a warm dish is offered prepared by varying
guest cooks.
8   Moscow travel guide of 250 pages.
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binge-volting
right
Marcus might be right
he’s not
sure
electricity can it’s not normal that it steadily runs through at sixty watts
or volts
yes but they would have mentioned that in the Baedeker
sixty is too much anyway
Hank carefully went over all the warning advice
true
and they didn’t mention anything about
do you want us to spell Baedeker for you
Baedeker no I can read it off
oh ok you can check
not plugging in your electronic devices
by the way the beer we took along that was hardly touched by anyone
we
think again
gave that to the guards
I drank a whole can of beer
there were three left
we had a total of eight and I had five of them
what
how did we finish
that’s not true
either with the bracelet
with the floor
no
or
we were talking about the crown caps that were lying around on the
floor
yes right
describing
on the fake cork floor
no that’s not how we ended we ended a little after the bracelet
a good ending
I don’t remember let’s listen in on it again
as far as I know that’s where we ended ‘cause nobody felt like going on
really
yes
now I remember why I didn’t smoke I didn’t have my cigarettes with me

Text: Michael S. Riedel, 2005.
Translation: Lisa Voigt.

QUASI PORTIKUS (FRIEZE ART FAIR CATALOGUE 2)
Michael S. Riedel, Dennis Loesch.
Revolver – Archiv für aktuelle Kunst, Frankfurt a. M., 2004.
19,5 cm x 14 cm, 224 S., in engl. Sprache, zahlreiche s/w Abb., Texte von Daniel Birnbaum (Quasi Portikus), Michael S. Riedel (Conference of anecdotes), Auflage 500.
7.7 inches x 5.5 inches, 224 pages, in English language, numerous b/w ill., texts by Daniel Birnbaum (Quasi Portikus), Michael S. Riedel (Conference of Anecdotes), number of copies: 500.

Eingeladen von Daniel Birnbaum (Portikus) präsentieren Michael S. Riedel und Dennis Loesch den Falschen Portikus auf der Frieze Art Fair (London, 2004). Begleitend zu der Installation entsteht der
Frieze Art Fair Catalogue 2, der die Portikus bezogenen Veranstaltung der Oskar-von-Miller Strasse 16 dokumentiert .
Following an invitation by Daniel Birnbaum (Portikus) Michael S. Riedel and Dennis Loesch represent the Fake Portikus at the Frieze Art Fair (London, 2004). As accompanyment to their installation they bring out the Frieze Art Fair Catalogue
2, that documents a past event at Oskar-von-Miller-Strasse 16 which alluded to the Portikus.

mod nagster
cool parker
they also told us to be there early cause there’s this unwrit-
ten rule they have these two spaces were it is allowed to
paint on Saturdays 
one of them gave us a hint to be there at six
at the latest
cause you know first come first paint
that was the original proverb and it was invented at the
Hauptwache B-level
right
exactly
that’s how it was
first come first paint
that square was black as ink pitchblack
yes
that was pretty good
and where are the pictures

ONE AND THREE CHAIRS (MOSKAU)
ONE AND THREE CHAIRS (MOSCOW)

2005
Plakat 59,4 cm x 42 cm, s/w, Text ‘One and Three Chairs’ (engl.), zweiseitig, Auflage 500.

Poster 23.4 inches x 16.5 inches, b/w, text ‘One and Three Chairs’ (English language), double-sided, number of copies: 500.

Anlässlich der Teilnahme an der Moskau Biennale 2005 setzen sich Michael S. Riedel, Marcus Hurttig, Denise Mawila und Hank Schmidt in der Beek auf vier Stühle (One and Three Chairs), um von dort
aus den noch leeren Raum des Lenin-Museums zu beschreiben. Aber erst das Beschreiben der Beschreibung wird zur Grundlage des vorliegenden Textes, der im Zusammenhang mit der Installation
‚One and Three Chairs’ von Michael S. Riedel gesehen werden muss, die eine gleichnamige Äußerung Joseph Kosuths übersetzt.
On the occasion of the participation at the Biennale 2005 Michael S. Riedel, Marcus Hurttig, Denise Mawila, and Hank Schmidt in der Beek sat down on four chairs (One and Three Chairs) from where they described the hall of the Lenin
museum, still empty at this point. The re-description of this description served as basis for this text. It has to be seen in the context of an installation titled One and Three Chairs_ which translates a statement by Joseph Kosuth under the
same title.

Auszug aus: ONE AND THREE CHAIRS (MOSKAU)

my it’s bright in here
we could shut our eyes
is the tape recorder running yet
it’s running easy start
right
starts starts
start it again
are we going to describe the room following the same direction that we went the first time
sure the situation
from the left to the right
we’re going to recreate the exact same situation
ok
you were carrying three chairs
I was carrying three of the four wooden folding chairs
oh ok we’re talking about when we came in
which you shouldn’t forget to mention were wrapped in  
first
black plastic foil and of sheer exhaustion because wad to walk up three floors I first set them down at the front of the room that we are going to describe at the at one long side of the room where the
one that is not facing the window
start over again
start once again
ok so we’ll start like this
so we brought the chairs and one had already been taken out of the foil
and I took over after you’d set them down
right
and took them out of the black plastic foil and underneath they were wrapped in brown packing paper even though we’d thought at first that the brown packing paper lying around was used for the ven-
tilation
so that was where the packing paper came from
that’s where it came from
ok
how was I supposed to know
now it starts making sense
because when you
starts to make sense now 
were carrying in the chairs I wasn’t even in the building yet I was outside
right
with Dasha
oh right ‘cause you were buying some crisp and water
...
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Auszug aus / Excerpt from: ONE AND THREE CHAIRS (LONDON)

my it’s bright in here
we could shut our eyes
is the tape recorder running yet
it’s running easy start
right
starts starts
start it again
are we going to describe the room following the same direction that we went the first time
sure the situation
from the left to the right
we’re going to recreate the exact same situation
ok
you were carrying three chairs
I was carrying three of the four wooden folding chairs
oh ok we’re talking about when we came in
which you shouldn’t forget to mention were wrapped in  
first
black plastic foil and of sheer exhaustion because wad to walk up three floors I first set them down at the front of the room that we are going to describe at the at one long side of the room where the
one that is not facing the window
start over again
start once again
ok so we’ll start like this
so we brought the chairs and one had already been taken out of the foil
and I took over after you’d set them down
right
and took them out of the black plastic foil and underneath they were wrapped in brown packing paper even though we’d thought at first that the brown packing paper lying around was used for the ven-
tilation
so that was where the packing paper came from
that’s where it came from
ok
how was I supposed to know
now it starts making sense
because when you
starts to make sense now 
were carrying in the chairs I wasn’t even in the building yet I was outside
right
with Dasha
oh right ‘cause you were buying some crisp and water
...

ONE AND THREE CHAIRS (LONDON)
2005
Plakat 59,4 cm x 42 cm, s/w, Text ‘One and Three Chairs’ (engl.), zweiseitig, Auflage 500.
Poster 23.4 inches x 16.5 inches, b/w, text ‘One and Three Chairs’ (English language), double-sided, number of copies: 500.

Anlässlich der Fortsetzung von One and Three Chairs besuchen Marcus Hurttig, Hank Schmidt in der Beek, Roberto Ohrt und Michael S. Riedel den Ort, an dem vier Wochen später das Messezelt
der Frieze Art Fair stehen wird. Mit Hilfe von Steve Cunningham finden sie die Stelle, die während der Kunstmesse H4 heißt und den Stand von Gabriele Senn darstellt. Hier entstehen die Aufnahmen
zum vorliegenden Text, der die Beschreibung des sie umgebenden Raums zum Inhalt hat. Alles gesehen von den vier Stühlen aus, die mitsamt dem Text und einer fotografischen Abbildung
Bestandteile der gleichnamigen Installation von Michael S. Riedel sind.
As a continuation of One and Three Chairs Marcus Hurttig, Hank Schmidt in der Beek, Roberto Ohrt und Michael S. Riedel visit the place where the exhibition tent for the Frieze Art Fair is going to be put up four weeks later. Assisted by
Steve Cunningham they find the exact spot that will be labelled H4 during the art fair and where the booth of Gabriele Senn Gallery will stand. Here they record what will later serve as a basis for the present text, namely a description of their
surrounding area as seen from the four chairs which, along with the text and a picture illustration, make up part of the installation by Michael S. Riedel under the same title.

MICHAEL S. RIEDEL (LONDON REPORT) (Gabriele Senn Galerie, Wien)
2005

Plakat 59,4 cm x 42 cm, s/w, Text ‘Jackanory Stories’ (engl.), Auflage 500.
Poster 23.4 inches x 16.5 inches, b/w, text ‘Jackanory stories’ (English), number of copies: 500.

JACKANORY STORIES
3 Minuten
Oskar-von-Miller Strasse 16
Frankfurt a. M.
01.01.2005

Jackanory Jackanory Jackanory 
Jackanory Jackanory Jackanory

Jackanory stories settle down and we’ll begin now we’re up to page nineteen and it looks like the indians will win but just like life there’s a good beginning but there is no middle so you may as well skip
to the end it’s the same old story and I’ve heard that story a thousand times before read a book at bedtime to help you off to sleep I’ve found I get the same effect from fixing on reality it’s just like life
there’s a good beginning but there’s no middle so you may as well skip to the end it’s the same old story it’s the same old story and I’ve heard that story a thousand times before sit amongst the bowler
hats and make your crossword last travel Intercity get nowhere twice as fast just like life there’s a good beginning but there’s no middle so you may as well skip to the end it’s the same old story it’s the
same old story and I’ve heard that story a thousand times before 

Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory sto-
ries Jackanory stories Jackanory stories Jackanory stories Jackanory

Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory stories Jackanory sto-
ries Jackanory stories Jackanory stories Jackanory stories Jackanory
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MICHAEL S. RIEDEL
November 22 - December 23 2005 

David Zwirner
525 West 19th Street
New York, NY 10011
Tel. 212.727.2070
Fax 212.727.2072
www.davidzwirner.com

ILLUSTRATIONS

1    NEO (pigment liner on postcard, 4.1 inches x 5.9
inches), 2005.
2

RHOADES’ CRAP
307 minutes

23rd June 2005
David Zwirner Gallery

New York
(excerpt)

okay recording so you remember which ones are which
yeah should we put alphabet on them like a a a 
you can just put hatch marks one hatch two hatches whatever is easi-
er for you it doesn’t matter okay you guys ready to bring it out 
yeah it’s ready 
number one rotate it um I think first we should make oh yeah we should
foam it out but we need frame labels before we close them up we gotta
look in the back and check the thickness of it too much I think that’s
okay 
okay 
it doesn’t have to be perfectly square but just as long as it’s floating can
you lean it out with me so we can check the thickness of the frame do
you have my tape measure under two from this can you I would like for
the screws can you measure up from the edge where the screws are
gonna beI would say its gotta be like put like some where here so that
we’re also hitting the stretcher frame so measure this distance from the
outer edge so we can mark a line on the back to screw it in 
that side will be different
take it out 
you think so just because it might shift when we take it out and then it’s
gonna fuck up what we just did like you mean slide it out like behind me 
yeah 

oh yeah yeah sorry 
you think this will fit into this right this and this right 
yeah like it would be this is only an inch and a quarter 
so just into this 
it could just go into this 
yeah I think so too 
but out here its gotta be its gotta fall within the actual frame of the
painting just to be safe 
guys got it four is good looks good to me 
you gotta keep it like an eighth of an inch shy I would say 
yeah 
want to do six one set in the middle one set right here this one’s the
same on this side 

no 
no

oh it’s like three and three quarters it’s pretty close you okay 
yup 
upside down sideways 
yeah I think he does do it sideways yeah ugh I need a ladder you guys
okay 

yep yep 
yep yep

no holes on the other side 
no not yet just as long as there’s no two and halves mixed in 
oh yeah I’ll keep an eye out for it 
you’re not all the way in there 
no I know there’s brackets on the back the mounting brackets 
oh I see yeah yeah yeah so it will go all the way to the edge it makes
for an interesting back because then that means it doesn’t really lay
perfectly flat 
right 
it’s at an angle that’s how they’re made 
we need to get the strip crates 
the strip crates 
yeah the strip crates 
oh um transcon yeah 
you guys go to the bicycle chicken fights last night 
I was going to and then I had to do work at the bookstore 
I think someone went to the hospital 
from the thing wow 
I dunno what happened 
the hospital so it was real it’s good right it’s pretty secure six is enough
right well I dunno maybe it’s not what do you think 
yeah I would do six 
yeah I would too 
I saw him yesterday on the subway he’s a rap artist 
you saw beans 
yeah 
what was he doing 
he was just headed to a party chatted for a little bit he was pretty we
good up there 
looks good to me yeah is there a reason why this is cut in half like this
hey you wanna help me open this look ok so when we cut this stuff its
gotta be cut twice the length of the crate not to the width of it yeah I
don’t want to do that to every piece no it’s gotta be like twice that 
that one’s right for that 
this ones right for this so you guys can get rolling on this I’m gonna go
print out some frame labels 
I might have to cut in the back to get the centre 
here’s all the packing labels here I think it’s good that we have like all
four on these I think its fine that we just do it all in one group you know
because otherwise there’s too much juggling you guys okay with that 
I know 
before you put it on there let me slap the frame label on it where’s the
drill 
there the bit is over there too 
the bit is 
yeah it’s uh where is it it should be back there behind it should be on
that side somewhere 
back here 

yeah up right there it’s underneath 
yeah

thanks 
everything here they should go into this one 
okay maybe you are okay never mind you are 
okay good 
here I got one 
so look 

you got plans for tonight 
we got meanwhile we basically from 8:30 to 
once I ride around 

so I don’t know about this 

oh you want to go down now  or you want to try moving it that way 
I actually prefer doing it face-down but if you guys don’t mind 

no
no 

thank you too short 
we need another inch inch and a half
no I’m alright it’s just that it’s opened up this way right 
yeah 
just trying to overcompensate the next cutting 
is the bottom tight 
yeah 
what’s up 
oh yea but we can slide the whole thing 
it’s gonna lie down on its side 
oh really 
this whole side is open still yeah we can pull it 
I started from the center that’s why I asked that’s good 
ohh I see what you have to do that’s good no I wanted to uh pull it up
do the vertical thing can we do that 
you’re gonna pull it up 
like flip the whole thing up and tape this edge 
oh yeah 
this tape’s not that’s good can you hold it for a second 
what 
it’s taped over here 

oh really 
yeah that’s why it’s not going to be totally 
well I’m gonna try it like this way will that make a difference for you or
no 
um you can put that on the back 
that’s it what is the victim oh that’s not tight I see what you’re saying 
and I feel like it can’t get tight without  
the other one is wrinkly too so you know I’d prefer if the I think it will be
okay 
it will be fine 
here I’ll hold it 
I didn’t know you were holding it 
oh yeah I’m holding it 
what 
I said oh yeah I’m holding it 
got it now 
yeah got it okay I’m gonna go around the whole thing all right 
all right can you hold it for a second 
yeah I got it 
where you going 
wanna lie it down with those guys  we don’t even need to lie it down we
can just 
put it over there 
yeah other way that’s the top I’ll hold the front shall we it’s crooked...

3    Marcus Hurttig (left) and Hank Schmidt in der Beek
on the future fairground of the Frieze Art Fair, Regent‘s
Park, London, 2005.
4    Erroneous Julian Opie, New York, 2005.
5    Dennis Loesch (hallo moden) wearing felt jacket of
Joseph Beuys, New York, 2005.
6    Breaking up their record collection: Loesch, in der
Beek, and Riedel, Frankfurt am Main, 2005.

7   The Kids are alright, Frankfurt am Main, 2004.
8   Martin Kippenberger hidden from sight by Michael S.

Riedel, New York, 2005.
9    

10    
11 Sketch for Transportable Gallery Wall, 2005.
12    Double-sided clock with contrary running directions
and variable velocity on portable gallery wall, Michael S.
Riedel /Dennis Loesch, David Zwirner Gallery, New York,
2005.
13   Looking at audience and cinema screen , New York,
2005.
14    
15    
16    Oskar-von-Miller Strasse 16, Frankfurt am Main,
2005. (see also: ART 10 /05, pp. 14 /15)
17    Dancing Game, Niklas Schechinger, Berlin, 2005.
18    Dancing Game, Marcus Hurttig, Berlin, 2005.
19    
20    Shadow, Michael S. Riedel, New York, 2005.
21    ‘Ausfegen’ by Joseph Beuys, with the installation
‘Eine falsche Jugend‘ (Fake Youth) by Dennis Loesch /
Michael S. Riedel reflected in glass plate, Museum of
Modern Art, Salzburg, 2005.

22    Oskar-von-Miller Strasse 16, 24th June 2005,
Frankfurt am Main, 2005.
23    Dancing game, Michael S. Riedel, Berlin, 2005.
24    Dennis Loesch (hallo moden), New York, 2005.
25    Stephan Golowka, Dennis Loesch, Marcus Hurttig,
Michael Wink, Fabrice de Feo, Björn Renner, Daniel
Nikolau, Hank Schmidt in der Beek, Alexander Ebert,
Roman in der Stroth, Mateata Peirsegaele, Niklas
Schechinger, Oliver Drescher, Michael S. Riedel, Michael
Korbun, Uygar, Jojo, Miri, F. - Fake Youth, Museum of
Modern Art, Salzburg, 2005.
26    
27    
28    Michael S. Riedel, New York, 2005.
29    
30    f. l.t.r.: Dennis Loesch, Hank Schmidt in der Beek,
Michael S. Riedel, New York, 2005.
31    Marcus Hurttig, Hank Schmidt in der Beek und
Michael S. Riedel in the closet of a London hotel, 2005.
33    Martin Kippenberger unknown, New York, 2005.
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MICHAEL S. RIEDEL (NEO) (David Zwirner Gallery, New York)
2005
Plakat 59,4 cm x 42 cm, s/w, Text ‘Rhoades’ Crap’ (Auszug, englisch), Auflage 500.
Poster 23.4 inches x 16.5 inches, b/w, text ‘Rhoades’ Crap’ (English excerpt), number of copies: 500.

Auszug aus / Excerpt from: RHOADES’ CRAP

okay recording so you remember which ones are which
yeah should we put alphabet on them like a a a 
you can just put hatch marks one hatch two hatches whatever is easier for you it doesn’t matter okay you guys ready to bring it out 
yeah it’s ready 
number one rotate it um I think first we should make oh yeah we should foam it out but we need frame labels before we close them up we gotta look in the back and check the thickness of it too much I
think that’s okay 
okay 
it doesn’t have to be perfectly square but just as long as it’s floating can you lean it out with me so we can check the thickness of the frame do you have my tape measure under two from this can you I
would like for the screws can you measure up from the edge where the screws are gonna beI would say its gotta be like put like some where here so that we’re also hitting the stretcher frame so meas-
ure this distance from the outer edge so we can mark a line on the back to screw it in 
that side will be different
take it out 
you think so just because it might shift when we take it out and then it’s gonna fuck up what we just did like you mean slide it out like behind me 
yeah 
oh yeah yeah sorry 
you think this will fit into this right this and this right 
yeah like it would be this is only an inch and a quarter 
so just into this 
it could just go into this 
yeah I think so too 
but out here its gotta be its gotta fall within the actual frame of the painting just to be safe 
guys got it four is good looks good to me 
you gotta keep it like an eighth of an inch shy I would say 
yeah 
want to do six one set in the middle one set right here this one’s the same on this side 

no 
no

oh it’s like three and three quarters it’s pretty close you okay 
yup 
upside down sideways 
yeah I think he does do it sideways yeah ugh I need a ladder you guys okay 

yep yep 
yep yep

no holes on the other side 
no not yet just as long as there’s no two and halves mixed in 
oh yeah I’ll keep an eye out for it 
you’re not all the way in there 
no I know there’s brackets on the back the mounting brackets 
oh I see yeah yeah yeah so it will go all the way to the edge it makes for an interesting back because then that means it doesn’t really lay perfectly flat 
right 
it’s at an angle that’s how they’re made 
we need to get the strip crates 
the strip crates 
yeah the strip crates 
oh um transcon yeah 
you guys go to the bicycle chicken fights last night 
...

SCHEISSEN UND BRUNZEN (SHITTING AND PISSING)
Michael S. Riedel.

Revolver – Archiv für aktuelle Kunst, Frankfurt a. M., 2004.
Heft Nummer 1 der Reihe TRANSKRIPT.

29,7 cm x 21 cm, 48 S., in dt. und engl. Sprache, Auflage: 500, nummeriert, davon Nr. 1–50 als Sonderedition.
Booklet number 1 of the TRANSKRIPT series.

11.7 inches x 8.3 inches, 48 pages, in German and English language, number of copies: 500, numbered, nr. 1–50 as special edition.

Die Korrektur des Textes 'scheissen und brunzen' von Conrad Bayer und Gerhard Rühm basiert auf einer Tonaufnahme, die das Auswendiglernen des gleichnamigen Textes dokumentiert.
The proofread version of the text ‘shitting and pissing’ by Konrad Bayer and Gerhard Rühm is based on a tape recording, documenting the memorising process of the original version of the text that carries the same title.

Auszug aus: SHITTING AND PISSING

go ahead Lisa
shitting and pissing is art shitty mother
no
shitty father shitty mother shitty brother shitty sister shitty child
shitty
uncle shitty aunt shitty grandfather shitty grandmother shit or someone
has to prompt
shitty mum
shitty mum shitty dad stupid nuclear rain
should be shitty loo now
shitty loo stupid nuclear rain stupid
nuclear rain nuclear
nuclear rain nuclear
this it where it starts
shite cunt shite
are we this far already
cunt child cunt child
are we this far already cunt child we weren't this far yet
never mind
go on
would be a good idea to divide it up first would be a good idea
so who wants to do the shite
me
then there's also butt
where does the first one where does the first part end
in the end everyone has to know everything
the beginning we´ve got pretty much under our belt now
where does the beginning end
with cunt shite
the beginning ends with nuclear rain
yeah
yeah
exactly
and goes on with shite
up to here it has to be perfect now
okay I think it is perfect now
and now  unisono okay
unisono
unisono
I come in as well but always a little delayed
no don't
no don't that
or all the time I mean
better more the simple
otherwise we would always follow your suit because you know it all
I can learn it better if I say the words alone not together with the
others
okay
well go on then and say it alone
yes say it alone
and before that Conrad Bayer Gerhard Rühm
nineteenfiftyeight
shitting and pissing is art shitty father shitty mother shitty uncle
brother sister 
shitty brother shitty sister shitty child shitty uncle shitty aunt
shitty grandfather shitty grandmother shit
or shite 
shit 
stupid nuclear rain
no or shitty mother
or shitty mum shitty dad
shitty loo
shitty loo
stupid nuclear rain stupid
and now cunt 
...
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JOHNSON ROBERT
Michael S. Riedel.
Revolver – Archiv für aktuelle Kunst, Frankfurt a. M., 2004.
Heft Nummer 2 der Reihe TRANSKRIPT.
29,7 cm x 21 cm, 128 S., in dt. Sprache, mit Abbildungen der Ausstellung ‘NOSNHO.-......’, Auflage: 500, nummeriert, davon Nr. 1–50 als Sonderedition.
Booklet number 2 of the TRANSKRIPT series.
11.7 inches x 8.3 inches, 128 pages, in German language, number of copies: 500, numbered, nr. 1–50 as special edition.

‘Johnson Robert’ ist die Literatur zur Ausstellung ‘NOSNHO.-......’ von Michael S. Riedel (Galerie Michael Neff, 2004). Gleich der Ausstellungssituation ist die Dokumentation derselben ein Höhepunkt
an Falschheit.
Johnson Robert’ is the written material accompanying an exhibition by Michael S. Riedel titled ‘NOSNHO.-......’ (Gallery Michael Neff, 2004). Just as the exhibition itself, its documentation is an excellent example of wrongness.

Auszug aus: JOHNSON ROBERT

...

hallo hallo hallo hallo

wieder spinnt der

wer

spinnt der

Dok Abschluss der war das

aus gut doch sieht das

passiert nichts

ja

fertig jetzt wir sind ja ach

ja ja

Luft frische mal brauchte ich

mal sag Durchzug ein für das denn ist was aber ey oben Wasser ein gleich jetzt trinken wir

betrunken so bin ich scheisse man ich ey

ja

da eh sind die Jungs die

genau einpacken langsam so

einpacken langsam so schon jetzt auch man kann eigentlich

Minuten zehn sind das

Minuten fünf Minuten fünf noch es ist jetzt aber

witzig ja ist das

so ich Alarm ein für was so sie und Alarm der ist das nein nein so ich fünf Uhr drei erst doch ist Uhr deiner auf aber ja so Sonia die und geblinkt so irgendwie alles das hat gefunden nicht auch Licht das

irgendwie auch ich habe dann und Alarmclock der so irgendwie ist das Uhren scheiss diesen bei funktioniert das wie Ahnung keine irgendwie ist das so ich auf fünf null Uhr drei irgendwie da leuchtet

und drücken zu rum angefangen irgendwie ich habe Uhr die so ich mal zeig spät so schon ist echt so sie und machen Schluss wir können Uhr vier gleich ist es Sonia so ich kämpfen zu Vorführeffekt

dem mit gerade hatte ich man oh

okay alles ist

eiskalt

soweit es ist Minuten zehn

in jetzt haben wir können machen Schluss Uhr vier um wir wenn also Alarm der ist das aber ja

Uhr deiner auf Uhr drei steht da ja

was

Uhr drei aber steht da

vor kurz haben wir viergleich haben wir

mehr nichts

noch passiert was gleich wir können

irgendwo vorhin

gesehen Sonia du hast

Hause nach längst schon ist Saskia

gesehen Saskia du hast aber gewesen hier eben war die ja

gesehen irgendwo Sonia du hast gesehen Sonia irgendwo du hast

hier mal vorhin stand die Sonia

gesehen irgendwo Sonia du hast

ja ja

Ordnung in alles

passiert nicht

Entschuldigung

spass viel

oh

tschüss

tschüss

ja

Marc gehst du

morgen bis

...

ROBERTO OHRT
Michael S. Riedel.

2004.
Heft Nummer 2.1 der Reihe TRANSKRIPT.

29,7 cm x 21 cm, 86 S., in dt. Sprache, mit Abbildungen.
Booklet number 2.1 from the TRANSKRIPT series.

11.7 inches x 8.3 inches, 86 pages, in German language, with illustrations.

Die Aufnahme für den Text entstand gemeinsam mit Marcus Hurttig und Niklas Schechinger in der Wohnung von Roberto Ohrt während seiner Abwesenheit. Es ist die Beschreibung seines
Wohnzimmers bei diffusen Lichtverhältnissen.

The recording that served as a basis for the present text was produced in cooperation with Marcus Hurttig and Niklas Schechinger at Roberto Ohrt’s apartment, and during his absence. It is the description of his living room under diffuse
lighting conditions.

Auszug aus / Excerpt from: ROBERTO OHRT

eine reicht nicht
stimmt du hast gesagt du bringst mit
eine jeder bringt eine mit
dann hast du gemeint
ich bringe eine mit habe ich gemeint egal ich dachte ihr hättet auch 
Standort Zeitpunkt Blickrichtung
ja
kurz vor dem Geburtstag
lieber Roberto
heute
zweiundzwanzigster Oktober
zweiundzwanzigster Oktober
Freitagabend
Freitagabend
elf zehn Uhr
Anwesende Couchbesucher
Niklas Schechinger
Marcus Hurttig
und Michael Riedel
auf der großen Couch
mit dem grünen
Samtbezug
Samtcordbezug
mit Blick auf das Schlafzimmer
ja Blick auf das Schlafzimmer wo Beleuchtung nur die Lampe mit dem
mit dem
Linoleum drum rum unten
unten rum drum herum
alleine die Beschreibung die raus kommt
silberne Stange mit schwarzem Kabel
und dem was oben drauf steckt
der Lampenschirm aus selbst geschöpftem Papier wahrscheinlich
ja so was aus Tapetenresten
sonstige Lichtquellen keine
haben wir das Jahr gesagt eigentlich zweitausendvier
mhm
zweitausendvier
ja
lieber Roberto zu deinem fünfzigsten Geburtstag
das ist doch kein Brief
ja man kann ja noch
Betreff
man kann ja noch
das kannst du ja später dazu schreiben
eine Formulierung damit er weiß dass es sein fünfzigster ist
das kannst du ja später noch auf die Postkarte auf den Briefumschlag 
schreiben
okay fünfzig fünfzig die Reihenfolge geht Michael Marcus Niklas Michael 
Marcus Niklas
mhm
Doppelbenennung zählen nicht
doch
ja
wenn wir es selber nicht merken
wir merken das bestimmt
wir versuchen es auf jeden Fall nicht zu machen
also das Kabel von der Lampe geht verschwindet unter dem Bett
unter einem großen schwarzen
ich glaube das mit der Reihenfolge kriegen wir nicht hin
Pappkoffer wahrscheinlich
mit der Reihenfolge wir arbeiten uns vor einfach
wir arbeiten uns vor okay
wie Reihenfolge wie wir sitzen oder was
okay gut finde ich natürlich auch wenn einer das Objekt benennt dass 
andere noch Details hinzufügen also aus meiner Perspektive erkenne ich 
...
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NEO
Michael S. Riedel.
Revolver – Archiv für aktuelle Kunst, Frankfurt a. M., 2005.
Heft Nummer 3 der Reihe TRANSKRIPT.
29,7 cm x 21 cm, 128 S., in engl. Sprache, Auflage: 500, nummeriert, davon Nr. 1–50 als Sonderedition.
Booklet number 3 of the TRANSKRIPT series.
11.7 inches x 8.3 inches, 128 pages, in English language, number of copies: 500, numbered, nr. 1–50 as special edition.

Als Begleittext zur Ausstellung NEO von Michael S. Riedel (Galerie David Zwirner, 2005) ist der Text ‘Rhoades’ Crap’ veröffentlicht, in dem der Transport der Bilder Neo Rauchs festgehalten ist.
The text Rhoades’ Crap that documents the transport of Neo Rauch’s paintings was published as an accompanying text to the NEO exhibition by Michael S. Riedel (David Zwirner Gallery, 2005).
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